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Can we play now?

Ólafur Elíasson 
discusses HARPA

EXCLUSIVE INTERVIEW

Harpa, Reykjavík Concert Hall and Conference Centre, finally opened for business this week with a grand concert featuring 
Iceland's Symphony Orchestra. The event was by all accounts a huge success, and Icelanders seem thrilled with the build-
ing, even though the project has been heavily debated and criticised throughout the construction process. "BUT IT'S NOT 
YET FINISHED!" says the artist behind Harpa's grand facade, Ólafur Elíasson. In our exclusive interview, Ólafur discusses 
Harpa, the creative process, compromise, commerce and ambition. Page 16.



120 g Lamburger (lamb), garlic grilled mushrooms, cheese, 
lettuce, tomatoes, red onion, sauce Béarnaise and french fries.   

Those who taste The Lamburger will hardly be able to believe their taste buds. 

THE LAMBURGER

Turninn Höfðatorgi 
105 Reykjavik 
Tel: 575 7575 

Opening hours:
Sun-Wed. 11.00–22.00
Thu-Sat. 11.00–24.00

fabrikkan@fabrikkan.is 
www.fabrikkan.is

Gullfoss and Geysir are surely a must-see in 
Iceland, but neither is something you eat. 
That’s why we have 13 brilliant and creative 
hamburgers at Hamborgarafabrikkan 
(The Icelandic Hamburger Factory).

Hamborgarafabrikkan would eat Hard Rock 
Café for breakfast, but since there is no Hard 
Rock Café in Iceland we eat our original 
Lamburger with the wonderful Icelandic lamb.

The Reykjavík Grapevine awarded 
Hamborgarafabrikkan the “Best Specialty 
Burger 2010”. It made us happy. Because we 
aim to please. That’s why we only use 100% 
fresh high-quality ingredients, directly from the 
Icelandic nature.

Attention: Our hamburger buns are not round. 
They are square. Does it taste better? You tell us. 
Be square and be there.
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Iceland's Symphony Orchestra. The event was by all accounts a huge success, and Icelanders seem thrilled with the build-
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INFO | Haukur Már Helgason

Hi! Happy Harpa! I hope you find whatever it is you’re 
looking for in that house, and that you take some time 
read our massive and exclusive interview with Ólafur 
Elíasson concerning his contribution to it (page 16). My 
own personal conclusion is that THE COLLAPSE was in 
a sense fortunate, if not only for the fact that it seems to 
have prevented the Björgólfurs of the world from further 
transforming 101 Reykjavík into an elfin Disneyland mall 
(one of the thing Ólafur says is that pre-collabse there 
was much pressure to get rid of the ‘music’ bit from the 
‘music hall’). We still have the puffin shops to contend 
with. Bah.
 Now. Iceland finally has a ‘media law’! It’s all confus-
ing and dumb and ill-founded (it really is—read it!), but 
still, we now have a concert hall AND a purported law 
that deals with our purported media!  
 However, I am unsure whether it applies to Grape-
vine, since we probably don’t count as part of ‘the me-
dia’. The thought of that made me rage with envy. 
 I thus drafted GRAPEVINE’S FANCY NEW MEDIA 
LAW. It is mostly based on an opinion piece I wrote for 
Grapevine back when I was a young, starry-eyed some-
times-reporter (issue 6, 2008), which was mostly written 
in response to an interview I had conducted with aspir-
ing populist MP Magnús Þór Hafsteinsson. 
 Our FANCY NEW MEDIA LAW has no legal stand-
ing, it is vague and parts of it don’t make any sense 
whatsoever. But it’s written with good intentions, and 
some of it sounds fairly rational. It is thus pretty much on 
par with Law no. 38/2011. 
 If you are a regular contributor to the Grapevine, or 
plan on being one, you should read the below and mem-
orise it. Failure to do so will not have any consequences 
whatsoever, but then that’s life.

GV Fancy Law no. 1/2011

The below is true: 
 -A reporter should strive to be fair and balanced. 
 -She should never let her own views and opinions 

colour her reports, articles or interviews. 
 -And she should strive to always include every 
relevant viewpoint in a report, so that her readers may 
make an enlightened, informed decision as to where 

they stand on a given topic. 
 -And she should always give her subject the benefit 

of the doubt, no matter how contrived, conceited or 
downright dumb her views may be. If they are indeed 

contrived, conceited and dumb, if they are plainly 
wrong, self-serving or hurtful, the reader will be able to 

figure that out by herself. 

 The above is true, and it should be self-evident, even 
though it is not always practiced by every member of the 
press. As a sometimes-reporter, I try and go by it, and 
it’s usually pretty easy. Sometimes it’s difficult, however. 
Say when conducting a Q&A with a person that’s pre-
senting a view that at its core goes against everything 
I believe, in a way that my conscience finds potentially 
harmful. A Q&A, where the format doesn’t allow for you 
to invite adversaries to comment or reply to what’s being 
stated as truth.  
 As a reporter, you let your subjects speak their 
minds, then subject them to the esteemed reader’s 
judgement, letting them dig their own graves if they so 
choose. That should be that, but what if you are dealing 
with a master rhetorician, one who says one thing whilst 
clearly implying another. One who seems clearly inter-
ested in fanning certain flames, say, for his own pur-
poses, but doing so in such a vague and fuzzy manner 
that he can never be called on it. 
 As a reporter, I have occasionally come across 
people who clearly presented foul agendas that they 
couldn’t be called on, because they knowingly refuse to 
call a spade a spade. Hah. 
 And sometimes, I’ve had no choice but to let their 
quotes stand unchallenged, hoping that someone will 
write an intelligent letter to the editor opposing it in the 

next issue of whatever publication has printed it. Some-
times, I have argued with these people mid-interview – 
“just say what we all know you want to say” – and cut it 
out of the final story, for I should not present an opinion 
in my reports. 
 But this is an opinion column a media law, not a 
news report. So I can allow myself to be as biased and 
unfair as I want to. In that grand spirit, here is a list of 
things I currently believe, in no particular order, followed 
by a much shorter list of things I know to be true.

List of things I believe: 
1) I believe that people in general are thoughtful and 
well intentioned.
2) I believe that while the above is true, thoughtful and 
well-intentioned people may be manipulated to sup-
port irrational (and sometimes dangerous) agendas. 
Just look at advertising, and advertising psychology 
(sidenote: I also believe “psychological methods to sell 
should be destroyed”).
3) I believe this to be especially true when an apparent 
crisis strikes—when people start fearing for their liveli-
hoods and safety. An economic one, for instance. 
4) I believe fear is a key ingredient in this regard. 
5) I believe a certain breed of career politician—the 
populist, opportunistic kind—will try and harness the 
above for the sake of their various careers and/or agen-
das.  
6) I believe that promoting fear and anger in the gen-
eral populace for ones own self-serving purposes is not 
only morally deplorable, I believe that it is outright evil.
7) I believe that you can express overtly racist views 
without using overtly racist lingo. 
8) I likewise believe that you can be a fascist whilst de-
nouncing fascism, that you can be a Nazi without sport-
ing a swastika. 
9) I believe that if the Western hemisphere were to 
enter an era where fascism, Nazism and racism were 
acceptable anew (if it hasn’t already), those isms would 
not go under any of their former monikers. That a Hitler 
for the 21st century, if that fellow ever shows up, will not 
necessarily sport a funny moustache and a German ac-
cent (or a funny beard and a turban for that matter). 
10) Finally, I believe that as my fellow Icelanders and I 
were born in one of the most prosperous countries on 
Earth, we have a huge responsibility to the millions of 
humans who weren’t—and suffer for it every day. I be-
lieve the same goes for the rest of the world’s hyper-
privileged contingent.  

List of things I know to be true 
1) It is true that thirty Serbian and Croatian refugees 
welcomed in my hometown of Ísafjörður back in 1996, 
during a long and painful bout of recession for the town, 
were a fine and welcome addition to the population. I 
shared a class with some of them, and even though a 
couple had to go through the trouble of acquainting 
themselves with the Western alphabet, none of them 
have thus far turned to crime or otherwise tried to tear 
down the fabric of our great society. 
2) It is true that the welcoming of other such groups of 
refugees to other such small towns in Iceland over the 
last decade has been nothing less than a complete suc-
cess. 
3) It is true that at the time of writing, Iceland is one of 
the richest, most prosperous nations on Earth [is this 
less true now than in June 2008? That might be, but 
we’re still pretty damn prosperous]. 
4) It is nevertheless true that, Iceland’s track record of 
welcoming refugees from war-torn or famine struck re-
gions of the world is deplorable. The nation hasn’t been 
up to speed in providing aid to those territories, either. 

Alright! So there you have it, Grapevine’s Fancy New 
Media Law in all its glory! Do let us know if you notice 
us blatantly going against the bits of it that make sense, 
we’ve yet to establish our MEDIA POLICE JUSTICE 
SQUAD TASKFORCE. 

GRAPEVINE’S FANCY NEW MEDIA LAW!!!

Since their 2006 debut concert in a Faroe Islands 
cave, FM Belfast has been busy rocking audiences all 
over Iceland and Europe. In fact, the four-piece, Árni, 
Lóa, Árni and Örvar, played at over 50 music festivals 
in Europe during last year alone. If you haven’t seen 
them live, they also threw a concert in Árni and Lóa’s 
backyard and documented it all in a film aptly titled 
‘Backyard’. The documentary, which also features a 
slew of other energetic Icelandic bands, is now mak-
ing the rounds on the film festival circuit. 
 In all this time of playing for doting throngs, 
though, they’ve only released the one album, ‘How to 
Make Friends.’ And that was a good two years ago. 
So you can imagine our excitement when FM Belfast 
announced they have a new one coming. This one is 
called ‘Don’t Want to Sleep’ and it’s out in June via 
Morr Music (the world) and Kimi Records (Iceland). 
 You’ll have to hold tight a little bit longer to hear 
the full thing (we have, it’s worth your wait). But in 
the meantime, we do have a wonderful track from 
that new album for your downloading and listening 
pleasures. It’s called ‘New Year’ and it is quite delight-
ful. With their signature throbbing bass and moments 
of ‘80s throwback, this is definitely more fun electro 
music. So go download it and dance yourself silly in 
anticipation for the fantastic sleepless summer that 
awaits (assuming it ever stops snowing this year)! 

FM Belfast
New Year
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AND OTHER EXCITING DAY TOURS

ICELANDROVERS.IS - icelandrovers@icelandrovers.is - Tel: +354 587 9999
or visit the ITM INFORMATION AND BOOKING CENTER, 
Bankastræti 2 - Downtown, Reykjavík

MOUNTAINGUIDES.IS 
mountainguides@mountainguides.is
Tel: +354 587 9999

EASY AND ACCESSIBLE FOR EVERYONE 

or visit the ITM INFORMATION AND BOOKING CENTER, 
Bankastræti 2 - Downtown, Reykjavík

SUPER JEEP ADVENTURES 

Super Jeep tours through 
magnificent landscape  
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MAKE SURE IT’S MOUNTAIN GUIDES

From 6.300 ISK.

GLACIER WALKS 

Icelandair Pioneer 
Award 2006

For designing and 
developing Glacier Walks.

For education and continuous 
training of guides.

For environmental policy 
and awareness.

For innovation and 
development of Glacier Walks.

Make Every Moment an experience

Scan QR code to locate ITM
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See more and save more 
when visiting Reykjavík. 
Free admissions and discounts 
off tours, shopping and services 
for 24, 48 or 72 hours.
Great value for money.

The Welcome Card can 
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The Centre, major hotels, museums,
tourist information centres and 
Hlemmur and BSÍ bus stations.

WELCOME CARD2009 - 2010

48
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www.visitreykjavik.is
Aðalstræti 2 • 101 Reykjavík • Tel +354 590 1550 • info@visitreykjavik.is

Check out our 
website at

www.hostel.is

We’ll be here, to arrange the most exciting 
excursions at the best price, and offer you 
local advice on how to get the most from 
your stay in this wonderful city. 

Stay at Reykjavík City 
Hostel or Reykjavík 
Downtown Hostel.

Reykjavík City Hostel 
Reykjavík Downtown Hostel

HI Hostels Reykjavík
- your affordable quality bed

Say your piece, voice 
your opinion, send 
your letters to: 
letters@grapevine.is
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Letters

Sour grapes
and stuff MOST AWESOME LETTER

FREE GRAPEVINE TEE HEE HEE!

We’ve got a new prize for all your MOST AWESOME LETTERS. And it’s a scorcher! For this 
issue, whoever sends THE MOST AWESOME LETTER will receive a cool new Reykjavík 
Grapevine T-shirt, featuring the majestic G that adorns our cover. So you should make sure to 
keep writing us fun and/or interesting letters. 
 This new Grapevine tee surely is the shiznit (whatever that means)! It was designed by 
our very own art director man, Hörður Kristbjörnsson, and it’s good for posing in front of a 
mirror, impressing folks with your impeccable taste or picking up men or women of all ages 
(no minors). DON’T PANIC if your letter wasn’t picked AWESOME LETTER. You can still get a 
tee for a low, low price over our website, www.grapevine.is
 Now, if you're in the market for free goodies next month, write us some sort of letter. 
Give us your worst: letters@grapevine.is

MOST AWESOME LETTER:
Dear Grapevine Music Staff

Thank you for covering the Reykjavik Music 
Mess. I have followed your paper's musical cov-
erage with interest for a while now and I hope I 
am not out of line making a few suggestions on 
things to keep in mind. I don't mean to moan 
about styles of individual writers on your staff 
but to make my point there are a few quotes. 
They are complete arbitrary and aimed at dem-
onstrating how your writing can be of more 
use to readers and musicians.
 Your articles tend lack focus, direction and 
are often full of patronizing generalization...
 "Beds are, by default, more comfortable 
that concert venues"
 ...and pointless hipster prose.
 "Music enthusiast and frequent concert-
goer Davíð Roach Gunnarsson says, “They are 
a rockier version of Beach House. Good, but 
not great.” I think they were something like 
gooreat!"

Good critique evaluates the artists success/fail-
ure in realizing his goals, ability to have impact 
on his surroundings and many many other 
things.... not how the artist lived up to the crit-
ics personal expectations nor preconceptions 
of behavioral patterns of musicians or how 
music should look like.

"These guys came all the way from the United 
States and looked so not excited to be here! 
Damn, they looked so fucking bored and 
aloof!"
 Compare yourself to Neytendasamtökin: 
When writing an article about the price of 
fuel don't tell us why you tanked up in the first 
place, where you are headed or how the smell of 
gasoline in the morning makes you feel.
 "At points, I yearned for him to jump out of 
his matching baby blue shoes and hat and give 

his voice some substance and power."
 A good critic educates his readers. The 
musicians want to -and probably will read your 
article. A well written critique is useful to mu-
sicians. It may point out qualities the musician 
was unaware of. It enhances the listeners joy of 
music, often by pointing out subtleties or inter-
esting facts.
 "There is something inherently impres-
sive about a horn section. Yes, it's true, human 
eyes widen with wonder at the sight anything 
shiny"
 This requires a bit of effort but has the po-
tential to improve the music scene. It may even 
spark a new trend or raise the standard of excel-
lence! This should be your aim at all times.
 "Mind you though, perhaps they should 
undergo what can be the ultimate Eastern 
party band test by performing with four large 
bottles of vodka on stage while someone shoots 
live ammunition over their heads. Now THAT 
is something I wouldn’t mind paying to see."

A critic as an essential part of the music scene 
and should conduct his work accordingly. Part 
your job is knowing if something sucks and 
when to write about it. When that day comes 
you want to be sure you have kept standard and 
maintained credibility. Else nobody will listen 
to you and quality of life on Earth will dimin-
ish.
May your writings be inspired and inspiring

Róbert Reynisson

Dear Róbert,

We have for long enjoyed your work with such 
bands as Borko, Benni Hemm Hemm and the 
like. And it is heartening to receive such a letter 
from a musician that we truly admire (we re-
ally do). It’s nice to know we’re being read, and 

it’s doubly nice to learn that people are putting 
serious effort into engaging in a dialogue with 
what we write. Certainly our various music 
criticisms are not beyond criticism (that was a 
really fun sentence to write). 
 However, comparing music writing to 
consumer reporting (“reporting the price of 
gas”—THE NEW BUBBI ALBUM IS PRICED 
AT 3.499 ISK BUT IT IS ACTUALLY ONLY 
WORTH 2.499 ISK BECAUSE UH REPETE-
TIVENESS AND CRAP LYRICS) is odd (the 
fact is: we are indeed writing about where we 
are headed and how the smell of music makes 
us feel in the morning). You furthermore seem 
to foster teleological ideas on music (entailing 
that it can somehow be ‘perfected’ and that it 
is the musician’s and music critic’s job to col-
laborate so that such a plateau may one day be 
reached). 
 Such a mode of thinking seems fairly ab-
surd; why can’t writing about music (or any-
thing, really) be considered just as creative an 
act as performing it (that also means that music 
writing can and should be critiqued and dis-
cussed—WAIT, THAT’S WHAT WE’RE DO-
ING RIGHT NOW). Why shouldn’t the artist 
be critiqued in light of the writer’s (or anyone’s) 
expectations? Concerts usually consist of noth-
ing but people and their expectations (and the 
band’s parents sometimes). 
 It is not our job to tell you how to make bet-
ter music. It is our job to tell you how your mu-
sic resonates with us as human beings. Right?
 Anyway. This has been a fun exchange. 
And you will get your prize, this is a promise. 
But! There’s more! Grapevine music writer 
(and music lover, and music thinker, and music 
feel-er, and music smeller) Bob Cluness wished 
to respond, too. Read our next reader letter for 
more!  

Dear Robert

Thanks for the letter. We actually do like it 
when we get bits of mail about music writing, 
even when they are of the "you suck/ don't 
know what you're talking about/ hate Icelandic 
music, etc" kind. So when we get a response 
like yours, we always welcome it. 
 Some of the points you made about music 
criticism are certainly valid ones, such as the 
ability to convey to readers what is happening 
and the musician’s impact on his or her sur-
roundings, about how we should avoid lazy 
generalisations and how we should try to main-
tain some form of credibility. Having said that, 
there are a few points that i very much (but po-
litely) disagree with you on
  - Your letter talks about the idea that 
there we should attain to a "standard of ex-
cellence". The fact is that music journalism 
is probably one of the most subjective forms 
of writing there is, mostly due to the fact that 
music means many different things to many 
different people. There is no real "standard 
of excellence" of which you speak of, just tips 
and pointers for those who first start out. 
Most people who write about music (even the 
famous ones) often develop very idiosyncratic 
styles and tastes in music that probably would 

not fit an agreed standard, and attracts fans 
as well as detractors. Also, because people's 
tastes and methods of critiquing are different, 
knowing what is good and bad in music wildly 
changes with each person. If the majority of 
music writers in Iceland award 4 or 5 stars for 
an album (which they usually do), but I only 
think that it's worth two at best, does this mean 
that I don't know what is a good or bad album? 
Or does this mean that i am the only voice of 
reason? As long as I try to convey clearly my 
reasons, it's up to the reader to decide. 
  - When you compare music criticism to 
Neytendasamtökin (Petrol Prices), you’re com-
pletely missing the point. That sort of writing 
is set to convey basic facts that people need 
on the subject, and that is all. This would be 
good for reviewing stuff like stereo equipment 
(that have a lot of technical features), but mu-
sic works on people in many ways that be can't 
just described with facts alone. We also need to 
remind ourselves that we also have to entertain 
the reader, and how we say something is just as 
important as what we’re say.
  - It's not the music critic’s job to represent 
or change the music scene; just to report on 
what is happening as it relates to him or herself 
and try to determine whether he thinks it's any 
good or not. We should also really keep musi-

cians at an arm’s length to keep an objective 
distance (except for those exclusive interviews 
of course!). Admittedly due to the close, almost 
incestuous, nature of the Icelandic music 
scene this is a near impossibility, but still, we 
need to try.
 In the end no matter what you write, people 
will be divided on whether it's any good or not. 
For every person who says you're full of crap, 
you get another saying how brilliant it was. We 
will always try to do the best we can in an hon-
est way Robert, and I hope that you will find 
stuff in this newspaper that you agree with and 
like in the future.

Cheers

Bob Cluness

PS - I loved your second to last sentence. Ow, 
bitchy! Have you ever considered writing about 
music for the Grapevine? The pay is terrible, 
but free coffee at the office though!

Dear Bob Cluness,

Who said that coffee was free? 
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In 1952, Israel’s premier, David Ben-Gurion, 
offered the new country’s presidency to 
Albert Einstein. Einstein, being a rather 

bright fellow, politely declined, noting that 
while he liked studying the physical world, "I have 
neither the natural ability nor the experience to deal 
with human beings." Unfortunately, Iceland’s political 
class is not filled with Einsteins. Instead, in Iceland 
the top-level political offices are routinely given to 
political hacks with no particular experience or ex-
pertise in the field of endeavour of which they are 
placed in charge.
 I have often heard managers say that a good 
manager can manage any enterprise, but practices 
in other nations and events in Iceland’s recent past 
make it clear that an advanced level of knowledge in 
the substantive area in question is essential to proper 
decision-making at the top levels of government. 
When the person in charge is unable to understand 
the opinions of his or her professional staff, how can 
he or she effectively advocate the staff’s recommen-
dations to the cabinet? How can he or she ensure 
that differences of opinion among staff are resolved 
correctly? How can he or she detect bureaucratic 
incompetence or corruption? (See, e.g., Minister of 
Finance Árni Mathiesen, circa 2007, a veterinarian by 
profession, yet he failed to sniff out the incompetent 
greedy pigs that ran Iceland’s economy and banking 
system into the ground). 
 In assembling his cabinet, an American president 
usually bases his selection on—well, of course, that‘s 
the name of the game—politics, but also on (this will 
sound strange and unusual to Icelanders) qualifica-
tions! So, the Secretary of Education will likely be 
someone who’s spent a lot of time in that field; the 
current one, Arne Duncan, was CEO of Chicago Pub-
lic Schools for seven years.  Robert Gates spent over 
quarter of a century in the CIA and National Security 
Council before becoming Secretary of Defence.
 Icelanders don’t bother with this experience 
nonsense. All you have to do to become a cabinet 
minister is be an obedient member of the Fourparty 
(Iceland has four major political parties, but since it 
makes no difference which one of them is in power—
they all share the same hindquarters—this title simpli-
fies things).  The rest will take care of itself, and one 
day a Ministry—some ministry, any ministry—will be 
yours.  It’s a political entitlement; qualifications have 
nothing to do with it. 
 Take for example the Icelandic Ministry of Health 
(or ‘Welfare’ as it is now called, since the Ministry of 
Social Affairs and the Ministry of Health were merged 
into one). Its minister since 2010 is a teacher. His bio 
lists 18 or 19 committee posts; of those only one had 
anything to do with health.  The previous Minister 
of Health—who held the job less than a year—was a 
journalist by profession. Her career included manag-
ing a salmon farm and numerous committee jobs. 
She also “taught biology while studying at MR and 
MH” (colleges in Reykjavík), which I suppose could 
be stretched into a health-field-related qualifica-
tion…
 Our Minister of Finance and Commerce, Árni Páll 
Árnason, is a young-ish handsome hunk of a guy and 
a lawyer by profession. His resume contains impres-
sive descriptions of various jobs that are available to 
well connected Icelandic, preferably male, products 
of the University of Iceland’s law department, but only 
one position, an Icelandic bank board membership 
(by definition a dubious honour) could qualify as be-
ing finance-related.  Before becoming Finance Min-
ister last year, he was Minister of—…and the Musical 
Chair is… Social Services!—from 2009–2010.  
 You will have noticed that these ministers’ tenures 
are strangely brief. This also is the Icelandic norm and 
one of the characteristics of a system that exists to 
serve the politicians who created it, not the lowly 
masses that pay for it. 
 You may be wondering—vow! maybe these peo-
ple are so smart that they can be Minister of Anything 
anytime!? Health today, Education tomorrow, Agri-
culture next week?  It depends on whom you ask, of 
course. But no, they are not.  
 The ultimate cause of Iceland’s rampant bureau-
cratic incompetence is the parliamentary system cre-
ated in the country’s constitution. By requiring that 
cabinet ministers be members of Alþingi, it narrows 
the field of possible candidates to an absurdly small 
number of individuals, all of whom have dedicated 
their professional careers to their political parties. 
The U.S. Constitution opens the field to the entire 
population, and permits the President to select the 
best candidates, regardless of their political affiliation 
(e.g., Obama’s Secretary of Defence was also Bush’s 
Secretary of Defence).
 We must come up with a better system for select-
ing the top government advisors. Humility is not Ice-
landers’ strong suit, but I do wish that our politicians 
would take Dirty Harry’s advice: “A man’s got to know 
his limitations.” 

The Icelandic 
Entitlement Club
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ICELAND’S BIG BROTHER IN LAW?

Despite the government's seemingly 'good intentions', this newfan-
gled media law isn´t very thought through by most accounts. What 
are your feelings on the subject?

Media | Law Opinion | Íris Erlingsdóttir

Examining Law 
no. 38/2011

Passed by the parliament and quietly signed by the 
President just before the country shut down for its 
four-day Easter holiday, Iceland’s new media law, 
Law no. 38/2011, hardly made a splash in the pub-
lic discourse. However, while legislation like the 
Icelandic Modern Media Initiative put Iceland on 
the map as a haven for the freedom of expression, 
this newly passed media law has created a hub-
bub in the media world, with some likening it to an 
Orwellian Big Brother.
 The law’s purpose, as stated in its Article 1, is 
“to promote freedom of expression, the right to in-
formation, media literacy, diversity and pluralism 
in the media and to protect the media consumer. 
The goal is also to establish common legislation 
applicable to media of all formats.” There were 
previously separate laws applying to print media 
and broadcast media, and the print media law was 
last updated in 1956. 
 Calling Iceland “a bit behind the times,” Minis-
ter of Education, Science and Culture Katrín Jako-
bsdóttir, whose ministry was responsible for draft-
ing the legislation, says that Iceland was one of the 
few European countries that had yet to adopt such 
holistic media legislation. Furthermore, she notes, 
“If you look at the Special Investigative Commit-
tee report, the media was heavily criticised for its 
lack of professionalism. It was really a time for an 
updated legal environment.”
 
MEDIA GRIEVANCES
Best intentions aside, however, a number of me-
dia affiliates are unhappy with the details. Among 
those who signed a petition urging the President 
not to sign the law into effect are the largest me-
dia company in Iceland, 365 miðlar, (which owns 
Fréttablaðið, the most widely distributed newspa-
per in Iceland, along with TV station Stöð 2 and 
most of the nation’s radio stations), along with a 
number of smaller media companies, including Út-
varp Saga, Sjónvarpsstöðin ÍNN, Stöð 2, Bylgjan, 
Vefpressan (which operates the websites Eyjan.is, 
Pressan.is, bleikt.is and menn.is), Vefmiðlun ehf., 
AMX.is, Sjónvarpsstöðin Omega, Sjónvarpsstöðin 
Stöð 1 and Kaninn FM.
 As per the law, all media in Iceland must now 
register with a state-run media committee that 
has the power to slap fines and prison sentences 
on the noncompliant. This applies to “any medium 
that regularly conveys editorial content to the 
public […] among other things, newspapers and 
magazines, along with their accompanying pub-
lications, websites, audio and visual media and 
other comparable media.”
 Although this definition of media seemingly 
applies to bloggers or just about any Icelander 
who shares Facebook status updates with the 
public (as Haukur Már Helgason discussed on his 
blog, haukur.perspiredbyiceland.com), Katrín says 
the law does not have jurisdiction over personal 
blogs or Facebook pages. “It applies to profes-
sionally edited media,” she says.
 However, the distinction is especially impor-
tant given that the media must not only register 
basic information, such as the name of media, 
identification number, legal address, email, web-
site, name of the media owner, and name of per-
son responsible for running the media, but also an 
editorial strategy. Failure to do so can result in a 
200.000 ISK fine, for each outstanding day.
 If a newspaper’s editorial strategy is to be ‘an 
objective newspaper’, the media committee can 
step in with fines if it decides that the strategy is 
not being followed. Thus, if Morgunblaðið desires 
to publish markedly anti-EU content, the paper 
must register an editorial strategy stating that it is 

anti-EU to avoid the media committee meddling 
in their choice of overwhelmingly anti-EU inter-
viewee subjects, for instance.
 Pressan contributor Ólafur Arnarson finds this 
rather irksome: “The combination of the strict 
requirements put on the media, which includes 
reporting to the State Media Committee, and the 
unprecedented powers the Committee holds to 
invade media companies and their power to use 
fines or even stricter measures—basically consti-
tutes a Big Brother environment in line with an 
Orwellian nightmare.”
 Ólafur continues: “It seems to me that it is pre-
posterous to write a detailed media law and leave 
out the National Broadcasting Service.” He is re-
ferring to the fact that the National Broadcasting 
Service, RÚV, is both financed by the State and 
competes freely in the advertising market, a viola-
tion of EEA law regarding State support of pub-
lic service broadcasting. This is also something 
that the EFTA Surveillance Authority has formally 
asked Iceland to amend.
 Echoing Ólafur’s complaints, Director of the 
Union of Icelandic Journalists Hjálmar Jónsson 
agrees. “There is a smell of Big Brother,” he says, 
adding that he also believes there are a number of 
important issues that the media law does not ad-
dress. Before the bill was signed into law, he wrote 
an official letter to the Ministry on behalf of the 
Union in which he detailed these inefficiencies. 
For instance, he wrote: “It must be written in law 
that it is not permissible to fire a journalist without 
providing adequate justification that he [or she] 
made a mistake on the job.”
 
PUBLIC INDIFFERENCE
Nonetheless, Friðrik Þór Guðmundsson, a journal-
ist and teacher in the journalism department at the 
University of Iceland, points out: “While there are 
state intervention elements that do not appeal to 
media companies and/or the Union of Icelandic 
Journalists, the public is probably not so much 
against having a bureaucratic watchdog breath-
ing over the shoulders of the media.”
 Also of greater concern to the media than the 
public, the law puts strict rules on demarcating 
advertising content from other content. To account 
for the diverse methods of modern advertising, 

the law creates a new Icelandic word: “viðskipt-
aboð,” which is the combination of “viðskipti” and 
“skilaboð” (respectively, “commerce” and “mes-
sage”). This means that advertising now includes, 
according to the law’s definition, “text, images 
and/or sound meant to draw attention, directly 
or indirectly, to goods, services or legal entity or 
person engaged in commercial activities, in ex-
change for remuneration or other form of promo-
tion. Commercial messages include, among other 
things, advertisements, sponsorship and product 
placement.”
 In addition to public lack of interest, Friðrik 
notes: “Even journalists did not put up a big fight. 
The Union of Icelandic Journalists sent in two dic-
tums, but meetings and discussions have mostly 
been absent amongst journalists. This is peculiar, 
but in line with the very limited class-conscious-
ness of Icelandic journalists. The fighting spirit of 
2004 was certainly absent this time around.” 
 In 2004, Parliament passed a media law that 
was unpopular due to limits it put on media own-
ership, and the President refused to sign it into 
effect. This issue of ownership limits is markedly 
absent from the new media law, which is also far 
broader in scope. And as Friðrik Þór points out, 
there are a number of positive articles, such as ed-
itorial independence from owners and the protec-
tion of sources, which are to the public’s benefit.
 
TIME WILL TELL
Minister Katrín says it’s natural for people to worry 
when there is surveillance involved, but adds that 
she doesn’t think there is anything to worry about 
in this case. “We have no reason to believe that the 
committee will use powers in excess.”
 Nonetheless, it’s difficult to say what kind of 
impact the law will have at this point. As Ólafur 
says, the State Media Committee can either be 
passive or aggressive. “Everyone seems to carry 
the delusion that they will always stay in power. 
They don’t contemplate what will happen if all this 
power I have amassed ends up in other people’s 
hands,” he adds. 
 Thus, until the future Media Committees take 
the law on paper into practice, it is difficult to tell 
whether Iceland has in fact acquired a Big Brother 
in law. 

Words
Anna Andersen

Illustration
Megan Herbert

“Calling Iceland “a bit behind the times,” Minister of Education, 
Science and Culture Katrín Jakobsdóttir, whose ministry was 
responsible for drafting the legislation, says that Iceland was one 
of the few European countries that had yet to adopt such holistic 
media legislation.”
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Society | Egill Helgason

For many centuries Ice-
land was a country with-
out music. There were 

no musical instruments; 
dancing was banned by the church, 
the only thing akin to music were 
the rímur—long and rather mo-
notonous poems chanted to sim-
ple melodies. The rímur are quite 
dreary—and Iceland was a desolate 
place with bad weather, hunger, 
darkness, pestilence and poverty. 
There was very little fun to be had. 
Compared to this, it is a privilege to 
be born as an Icelander in the mod-
ern period.

This month will see great festivities in 
Reykjavík. A new concert hall called 
Harpan (“The Harp”) will open in the 
first weeks of May. Many concerts 
are on the schedule, the first one will 
see the Icelandic Symphony Orchestra 
playing for the first time at its future 
venue. The conductor is Vladimir Ash-
kenazy, adopted son of Iceland, and 
the soloist is the young piano virtuoso 
Víkingur Heiðar Ólafsson. The program 
consists of a piece by Icelandic com-
poser Þorkell Sigurbjörnsson, Grieg's 
Piano Concerto and, to make it all very 
festive, Beethoven’s 9th symphony.

A GLASS FACADE
The plan to build a concert house dates 
back many decades. In the eighties, 
the designated site was Laugardalur, 
an area of sports venues and swim-
ming pools, but later it was decided 
to build the house in the more spec-
tacular location by the old harbour in 
Reykjavík. The house will dominate the 
harbour—and not everybody agrees 
on how beautiful it is. Some think it is 
built in the taste of the banksters, the 
modern day Vikings who are blamed 
for bankrupting the country, with lots 
of steel and glass. There was another 
idea that came second in the compe-
tition for the building. This was by the 
famous French architect Jean Nouvel 
and called for the house to be built like 
a grass hill—in harmony with Arnarhóll, 
a grassy hill which stands in the centre 
of town, right by the site of the concert 
house. 
 Perhaps this idea was thought to be 
too reminiscent of the time when most 
Icelanders lived in houses made of mud 
and grass, and so it didn’t have appeal 
at the time. 

 In its final form, the house features 
a huge glass facade that covers the 
whole building, designed by the cel-
ebrated artist Ólafur Elíasson, who is 
of Icelandic origin. Many wonder how 
the glass will fare in the salty winds that 
blow in Reykjavík for most of the year. 
Local window cleaners need not worry 
about the future.

A BILLIONARE WITH BIG PLANS 
FOR REYKJAVÍK
The concert house was originally go-
ing to be built by the city of Reykjavík 
and an organisation of music lovers, 
but eventually a company owned by fi-
nancier Björgólfur Guðmundsson took 
over the project. This was during the 
banking boom in Iceland. The whole 
area around the house was going to 
be the stomping ground of Björgólfur 
and his son, billionaire Björgólfur Thor. 
Plans called for new and very futuris-
tic headquarters for the now infamous 
Landsbanki, owned by the father and 
son. They bought up a lot of old houses 
downtown with the purpose of tearing 
them down and building new and big-
ger houses instead, malls and offices 
and even a University of the Arts, right 
in the middle of Laugavegur, the main 
shopping street. 
 Björgólfur was at this time seen as 
a patron of the arts. He funded theatre, 
concerts and galleries—but he also had 
a populist slant for he was the owner 
of the English football team West Ham 
United. Always well groomed and a bit 
of a dandy, Björgólfur, with his charm-
ing ways, was the man about town—and 
by far the most popular of the financiers 
who were revered by the nation at the 
time. 
 But after the crash of 2008, his for-
tunes changed. All his companies went 
bankrupt, and he himself suffered a 
personal bankruptcy of almost 100 bil-
lion ISK. Suddenly everything about the 
concert house seemed a total mess. No 
real capital had been put into the proj-
ect; it was all on loan from Björgólfur's 
now defunct bank. In October 2008, it 
seemed that the house would remain 

a big hole in the ground, a reminder of 
the folly of the boom years. Now there is 
speculation whether Björgólfur will be 
invited to the festivities for the opening 
of the house.

SPIRALLING COSTS
The city and the state eventually took 
over the project which of course has 
become much more expensive than in-
tended. Originally, the cost was project-
ed at about 12,5 billion Icelandic krónur, 
now it is more like 27 billion. In a time of 
crisis, when schools and healthcare are 
being cut, this is bound to be a hotly de-
bated issue. But culture won out—many 
were afraid we might see a repeat of 
the National Theatre, just up the road 
from the concert house. That building 
was started in 1929 but then it took two 
decades to finish. During the war it was 
just a shell, used as a storage facility for 
the British and the American forces.
 There is also the question of how 
to run the house. Will there be events 
enough to pay for its day-to-day use? 
Copenhagen, a much larger and 
wealthier city, is struggling under the 
weight of cultural houses built in the 
last years, an opera, a large theatre, a 
concert house. Programmes have had 
to be cut because it is in fact cheaper to 
have no activity at all in these houses. 
Time will tell whether Harpa with its 
1800 seats is too big for Reykjavík, but 
presently the interest is great, most of 
the events planned in the house are 
sold out, including concerts of the Sym-

phony Orchestra and events planned 
for the Reykjavík Art Festival. Later this 
year we will also see popular interna-
tional artists playing there, such as Elvis 
Costello and Cindy Lauper. 

THE MODEST ORIGINS OF THE ISO
The Icelandic Symphony Orchestra is 
used to a much more modest venue. 
The orchestra is sixty years old, and 
for most of its time it has played in 
Háskólabíó, originally built as a cinema 
on the grounds of the University. It is a 
nice house in itself, but sometimes the 
roof leaks and the acoustics are prob-
lematic. All the same, the orchestra has 
grown in strength and prowess—it is ac-
tually very good. Conductors who come 
here praise the orchestra, such as the 
great Russian Gennady Rosdetsvensky, 
who recently remarked it was one of the 
better orchestras in the world. 
 Moving into a new concert house 
will be a challenge for the orchestra—it 
will face this challenge with a new main 
conductor, young Israeli Ilan Volkov 
who seems to be a very exiting musi-
cian.

THE INVALUABLE ASHKENAZY
It is no coincidence that Vladimir Ash-
kenazy will conduct the first concert in 
the Harp. Ashkenazy was a piano prodi-
gy in the Soviet Union in the time of Sta-
lin and Khrushchev. He met and mar-
ried Icelander Þórunn Jóhannsdóttir, 
who herself was a piano prodigy since 
an early age, giving concerts when she 

was a child, with ribbons in her hair and 
lace dresses. She gave up her musical 
career for his, and eventually he emi-
grated from the Soviet Union, becoming 
an Icelandic citizen. Ashkenazy started 
his conducting career with the ISO—
since it has taken him to concert halls 
all over the world. 
 The Reykjavík Arts Festival is a spe-
cial chapter in this story, inextricably 
linked to Ashkenazy. It was founded in 
1970 and was a remarkable event from 
the start. Ashkenazy got his musical 
friends to come to Reykjavík and give 
concerts, some came more than once. 
Now this reads as a roster of twentieth 
century greats: André Previn, Jacque-
line du Pré, Daniel Barenboim, Itzhak 
Perlman, Mstislav Rostropovich were 
among those featured—and Led Zep-
pelin also played in the first festival!

A THRIVING MUSIC SCENE
So we have gone from almost no mu-
sic to a blooming musical scene in little 
more than a century. Icelandic music 
is much more than Björk and Sigur 
Rós. Music education is quite strong. 
All kinds of music genres thrive side 
by side, often fertilising each other. It 
would be best if they all find shelter in 
the Harp. May will see concerts with the 
music of Gustav Mahler, but also sold 
out concerts where Icelandic star and 
showman, Páll Óskar, performs with the 
ISO. Just now we are waiting for the big 
moment, not only to see how the Harp 
looks but also hear how it sounds! 
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The Troubled History Of The Harp
The billionaire who wanted to rebuild Reykjavík, a house of glass and a very good orchestra

Experience excitement in Iceland’s 
pure nature or get a bird’s eye view 
of the countries most beautiful places
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This tour takes you from Reykjavík 
to the island of Heimaey in the 
Westman Islands archipelago.

Boattrip on the Glacier lagoon and 
an ATV excursion in the area of 
Europe’s largest glacier Vatnajökull.

A never-to-be-forgotten trip 
showing the sharply contrasting 
faces of Iceland’s natural features.
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Ice and Fire –  
Glaciers and Volcanoes
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Þórsmörk is a nature reserve 
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as a hiking trip. 
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THE SITUATION
Stop me if you’ve heard this one: North 
American billionaires apply to Alþingi 
for instant Icelandic citizenship. They’re 
likely all crooked assholes, hell bent 
on buying up the country’s natural re-
sources á la Magma Energy “Sweden” 
and at least one of them has a shady fi-
nancial past. They have some Canadian 
lawyer doing their dirty work—Canadi-
ans have it out for Iceland, you know—
who helps rich goons like this evade 
taxes; a real piece of work.
 ‘Who do they think they are?’ some 
question. ‘Icelandic citizenship is not 
for sale!’ others chime in.
 The media was abuzz with allega-
tions that the ‘North American billion-
aires’ were positioning themselves via 
possibly-for-sale-citizenship to pur-
chase Iceland’s geothermal interests. In 
a nationalistic tizzy, the general popu-
lation—myself included, as a non-EEA 
citizen set to depart for my next legally-
mandated 90-days outside the Schen-
gen Area—decried en masse: Thanks. 
But no thanks.

THE ALTERNATIVE 
Canadian lawyer, David Lesperance, of 
Lesperance & Associates, approached 
Alþingi on behalf of ten clients in early 
2011, proposing the government con-
sider adopting legislation that would 
grant citizenship to foreign nationals 
who enter binding agreements to infuse 
long-terms capital into the country. His 
clients—seven Americans, one Cana-
dian and one Russian—have already 
sourced potential areas for investment 
in the technology and fledgling electric 
automotive industries. He applied for 
their citizenship under Article 6 of the 
Icelandic Nationality Act, which cir-
cumvents the residency requirements 
of Article 7, pending review of his pro-
posal by the General Committee and 
Alþingi.
 According to Lesperance, whose 
work largely entails securing alternate 
citizenships and building passport 
portfolios for his oft-wealthy clientele—
folks upon whom he has bestowed the 
moniker of ‘Golden Goose’—the attrac-
tion to Iceland stems from three attri-
butes that are high-ranking factors for 
all his clients: geology (clean energy), 
geography (proximity to North America 
and continental Europe, with abundant 
existing and planned data cable capac-
ity) and human capital (Icelanders are 
highly literate, educated and innova-
tive).
 As the Grapevine reported in early 
April, the government’s reaction was 
one of suspicion, with the Minister of 
the Interior, Ögmundur Jónasson, tell-
ing RÚV that "citizenship is not for 
sale.” He continued: "It is my opinion 
that Icelanders should tread carefully 
when old Mammon is about." The Chair 
of the committee charged with han-
dling such applications for citizenship, 
Robert Marshall, seemed more open to 
discussing the merits of Lesperances 

proposal, telling Kastljósið that the gov-
ernment should examine citizenship as 
a means of luring investment.

THE PROPOSAL
In a document titled “Draft Policy 
Statement for General Committee in 
exercising its power under Article 6 of 
Icelandic Nationality Act” prepared by 
Lesperance & Associates for consider-
ation by Alþingi, the lawyer outlined the 
goals of his proposal as follows:

•  To increase the human capital re-
quired to bring about the innovation 
cluster contemplated in the Digital 
Harbor Project;

• To ensure that process and proce-
dures are in place in order to screen 
out unsuitable candidates for mem-
bership in Team Iceland;

• To make sure that Iceland is always 
competitive with regards to attract-
ing suitable candidates;

• To ensure that processes and pro-
cedures are in place in order to 
avoid fraud committed against both 
Iceland and candidates; 

• To ensure that processes and pro-
cedures are in place to ensure that 
commitments made by candidates 
who are seeking citizenship are ful-
filled;

• To ensure that the process is seen 
to be transparent and of the highest 
quality in Iceland, internationally, 
and by potential future candidates;

• To ensure that all steps are taken to 
maximize the potential future ben-
efits to the applicant.

 Explains Lesperance: “When you at-
tract these people, you have a commit-
ment from them upfront. This might be 
a bad analogy, but if they are granted 
Icelandic citizenship and they get hit 
by a bus the next day you have still got 
investment locked in for ten years, spe-
cifically excluded from fisheries, energy 
distribution and generation, alumini-
um… those were my suggestions, but 
if there are other politically sensitive 
industries that I haven’t picked up on 
then [the government can] put a re-
striction on them.”

THE CONCLUSION
On April 28, Lesperance wrote in an 
e-mail that he had been unofficially in-
formed by the local lawyer with whom 
he and his clients worked that they 
would soon be receiving a formal letter 
of rejection of the 10 applications sub-
mitted under Article 6.
 “What we have found very disap-
pointing,” he wrote, “is that this deci-
sion was made without any of the key 
decision makers (the Prime Minister, 
Minister of Finance or Minister of Jus-
tice and all members of the General 
Committee) accepting my standing in-
vitation to fully question me as to the 
proposal that I was making, or even a 
cursory examination of the background 
or merits of any single one of the ap-

plicants. Rather it appears that both the 
concept and these applicants were pre-
judged based upon false accusations, 
which were planted in the media [and], 
which were directly aimed at exploiting 
the emotional trauma inflicted on the 
Icelandic public by the fiscal crisis.”
 The Ministry of the Interior’s web-
site has also updated with a statement 
on economic citizenship and rumours 
of Iceland’s adoption of such policies, 
which reads in part that “the Ministry 
wishes to state clearly that no changes 
of this type have been made in Icelan-
dic legislation and it has no plans to 
propose amendments by which any ex-
ceptions would be made from the nor-
mal conditions for receiving Icelandic 
citizenship, either in return for payment 
or for commercial reasons.”
 Lesperance has confirmed that his 
efforts to secure citizenship for his cli-
ents in Iceland have ceased and that he 
has been approached by other EU na-
tions who have followed his efforts with 
Iceland in the media and elsewhere, 
who would be willing to examine the 
merits of his clients more closely.

THE LESSON? 
Should Alþingi have proceeded with 
Lesperance’s proposal for factoring 
economic investment into the nations 
existing citizenship laws? Who knows; 
that’s up to the government to decide. 
Canada grants ‘investor visas’ to for-
eign nationals under similar circum-
stances. Austria grants citizenship. The 
precedent is there for Alþingi to con-
sider and to weigh whether that option 
is right for Iceland.
 But let’s have a fair debate about it 
next time something like this comes up.
 Are there going to be some shady 
people eyeing Iceland as it continues to 
find its financial footing? Yes.
 Does it suck that natural resources 
were privatised by the conservative 
government, thereby enabling Magma 
Energy to take ownership of HS Orka? 
HELL YES.
 Will this same scenario play out 
again if Iceland considers investment-
for-citizenship proposals? That is en-
tirely up to the government.
 “Immigrants throughout the history 
of mankind have always immigrated 
because they felt the place they want-
ed to go was better for them and their 
family than the place that they’re from,” 
said Lesperance. “So countries have to 
ask ‘are these immigrants a valuable 
contribution to our country?’ and ‘Do 
we have processes in place to screen 
out the bad people?’”
 If you welcome a bull into a china 
shop, you had better blame yourself 
when things are broken; at the same 
time, you shouldn’t assume that every 
knock on the door is a bull. 

Opinion | Catharine Fulton

Catharine Fulton raises a fair point here, and leaves us with some interesting ques-
tions to ponder. Do you think Iceland should try and benefit from 'investor visas'? 

WOULD-BE ICELANDERS
Wealthy citizenship seekers and 
the debates that never happened
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PROGRAMME MAY 14

SILFURBERG CONFERENCE HALL 
20.00
The Icelandic alternative scene at its best featuring 
Mammút, Agent Fresco, Valdimar, Hjaltalín, Apparat Organ 
Quartet, Jónas Sigurdsson and HAM.
 
NORÐURLJÓS AND KALDALÓN RECITAL HALLS
12.00–17.00
A wonderful variety of music – Classical, jazz and modern. 
The programme in Norðurljós features  Katie Buckley, 
Ólafur Arnalds, Monica Abendroth, the Caput musical 
ensemble, the Reykjavík Chamber Orchestra, The Icelandic 
Opera choir and the Fóstbrædur choir. :
The Kaldalón programme features pianist Antonia Hevsei, 
guitarist Kristinn H. Árnason, Rúnar Óskarsson, Ástríður 
Alda Sigurðardóttir and Margrét Árnadóttir perform the 
beautiful trio for clarinet, cello and piano by Brahms, violinist 
Laufey Sigurdardóttir and guitarist Páll Eyjólfsson play new 
arrangements by Atli Heimir Sveinsson of songs by Sigfús 
Halldórsson as well as pieces by Paganini and Ibert. This is 
followed by a jazz guitar duo comprised of Kazumi Watanabe 
and Björn Thoroddsen. Concluding the Kaldalón programme 
is the cinematic poem Fourteen ways to describe rain by 
Hanns Eisler accompanied by a screening of the movie by 
Joris Ivens.

www.harpa.is

A weekend
of opening
festivities

MAY 13 – 15

May 13  Opening Concert at 18.00 
Features a varied musical programme to be 
televised on RUV national television.
 
May 14  Open House 
A variety of concerts in the building all day long. 
Admission is free.

May 15  Children’s festival
Maximus Musicus moves into Harpa
The Iceland Symphony Orchestra and Maximus 
musicus at 14.00 and 15.30 in Eldborg Main Hall.
Mr Pot and Mrs Lid
Norðurljós at 16.00
Children‘s Festival
Silfurberg at 13.00
A selection of music from the children of Reykjavík
Children‘s corner
A special facility will be opened in the 12 Tónar store 
with a listening corner for children.



Heavenly pizzas!

Home delivery

tel. 578 8555www.gamlasmidjan.is

See our menu at www.gamlasmidjan.is
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I've lived in Iceland for nearly 12 years 
now, and have been a citizen for the 
last four. Along the way, I've met other 
foreigners who moved here for various 
lengths of time, and have always been 
fascinated by the transformative process 
people go through as they try and make 
a life for themselves here. In the course 
of my studies, I've noticed three distinct 
stages that foreigners go through after 
they make Iceland their home. If you're 
new here, you'll want to keep this article 
handy. Take notes if you have to.

STAGE 1: WONDER 
You're freshly arrived and can't believe 
you have finally moved to this golden 
land. At last, the country that you've 
only visited on vacations for short visits 
is all yours. You imagine you'll go to the 
Blue Lagoon every week now, and take 
many excursions into the countryside, 
clad in your lopapeysur while munch-
ing on harðfiskur and drinking lýsi like 
it's Gatorade. You also believe you'll be 
spending many weekend nights in any 
of Reykjavík's amazing clubs, dancing 
to Icelandic music and drinking Víking, 
partying harder than anyone has ever 
partied before. 
 You know that the locals, once they 
see how much you love this country, will 
welcome you as one of their own and 
that you'll have loads of friends within 
a week's time. You can't wait to take 
photos of yourself to send back to your 
friends and family, who are unfortu-
nately deprived of the blessing you have 
received to be living here. You avoid 
other foreigners as if they were smeared 
in seagull droppings, but Icelanders are 
just the most darling little dearies. You 
could just pinch their cheeks! Surely, 
this is the first day of what will prove to 
be a rollicking and joyous adventure.

Distinguishing characteristics: CD 
collection includes a mix of everything 
from Sálin to medieval rímur. Often sighs 
and smiles dreamily at television com-
mercials.
Notable quote: “No, really, shark is de-
licious!”

STAGE 2: DISGUST
Turns out moving to a whole other coun-
try isn't so easy after all. You haven't 
been out to the countryside because 
you're too busy working a shit job for shit 
pay, i.e., the sort of jobs immigrants do. 
By the same token, you don't have the 
money to go out partying every week-
end, and when you do manage to get 
downtown, you're appalled by the be-
haviour of Icelanders in the wee hours 
of the morning. The Icelanders you work 
with tell jokes about other ethnic groups 
that would get you fired back home. 
You've given your number to everyone, 
but hardly anyone calls you to go out, 
and when they do, they all speak Icelan-
dic with each other and seldom bother 
to translate the conversation. 
 Now the casual bragging Icelanders 
make about their country sounds boor-
ish and obnoxious rather than endear-
ing. Every time you hear someone say 
“Ha?” you want to break something. 
When you do meet other foreigners, you 
can't wait to talk about all the various 
and sundry ways in which Icelanders 
suck. You hate this primitive, medieval, 
backwater, podunk rock in the north At-
lantic with every fibre of your being. 
Distinguishing characteristics: 
Smirks and shakes their head a lot. 
Notable quote: “Well that's just typical. 
Icelanders. Pfft.”

STAGE 3: REALISATION
As you start to become bored with your 
own scorn and ridicule for Iceland, you 
eventually give up and decide to make 
the best of it, doing your own thing 
whether these people accept you as one 
of their own or not. You find yourself 
discovering little things you like about 
Iceland that you didn't notice or appre-
ciate before, like intermission during a 
movie, blár Ópal (rest in peace) or this 
great little café that looks like someone's 
grandmother's living room. 
 You get more curious about obscure 
bits of history not covered in travel 
books. You discover that the oft-used 
saying, “These people seem very cold at 
first but once you get to know them they 
are quite warm” is bullshit—people who 
start out cold stay that way, but others 
are warm from the get-go. You start to 
make real friends among a couple Ice-
landers, and find that you have a lot of 
things in common with them. 
 Soon enough, the next time you hear 
a foreigner slagging Icelanders off, you 
feel the urge to defend the country, not 
because you believe it's a magical elfin 
paradise but because this is also your 
home, and you know Icelanders that you 
personally care for and about. My God, 
could it be Icelanders are really just or-
dinary people, not cute little huldufólk or 
drunken trolls? Could be!
Distinguishing characteristics: Mu-
sic collection now includes Ellý Vilhjálms 
and Ham. Goes to Eurovision parties and 
has unironic fun. 
Notable quote: “Æi ég nenn'ess' ekki. 
Þetta reddast.” 

By mid March, the case against 
the Reykjavík Nine (who had 
been accused of conspiracy 
to attack Alþingi with the in-

tent of compromising its “inde-
pendence and sanctity”) finally came to a 
close when the state prosecutor decided 
not to appeal the Reykjavík district court 
ruling in the case. The nine had been 
acquitted of all the major charges of the 
prosecution. 
 Not for lack of evidence or because 
the nine were able to slip through legal 
loopholes. No, the court found that there 
was absolutely no evidence to support 
the case of the prosecution; that there 
was absolutely nothing that indicated the 
group had ever intended to do anything 
but exercise its constitutional right to 
protest peacefully in a public space. The 
court did, however, find four protesters 
guilty of relatively minor offences: dis-
obeying police orders and obstructing 
public officials performing their duties. 
 So, why are Icelandic activists and 
campaigners for civil liberties not jump-
ing with joy? For one, the verdict veri-
fies a dangerous precedent the courts 
appear to follow, namely that protesters 
must obey police orders, no matter how 
unjustified they may seem. 
 The prosecution failed to produce 
any evidence to justify the decisions of 
the guards or police to contain and eject 
the protesters—which means that guards 
and police violated the protesters’ con-
stitutional rights. Instead, four protesters 
were convicted of not submitting to arbi-
trary police orders. 
 The ruling also proves that the au-
thorities can, with impunity, drag pro-
testers to court on flimsy charges and 
keep them captive in the legal system for 
months. 
 Any sensible person who looked at 
the case saw that there was no connec-
tion between the charges and the evi-
dence. And it is hard to believe that the 
prosecution did not realise it had no case. 
So, why did the prosecution go forward if 
it had no evidence? 
 Well, because the prosecutor was 
following political orders. It has been 
revealed that the decision to prosecute 
under the 100th paragraph was only 
taken after someone from the offices of 
the Speaker of Parliament and the bu-
reau Chief of Parliament had intervened. 
The intent of the intervention was either 
to have innocent people thrown in jail 
for protesting, or to have them dragged 
through the justice system to teach them 
a lesson.
 Either way, one would think Alþingi 
and its chief officers owe the Reykjavík 
Nine an apology. But, no. Its officials con-
tinue to aggressively push the idea that 
the Reykjavík Nine are a bunch of dan-
gerous violent criminals. 
 Case in point: On February 28 , shortly 
after the verdict in the case was handed 
down, Parliamentary chief of staff Karl M. 
Kristjánsson published an op-ed in news-
paper Fréttablaðið, wherein he recycled 
and exaggerated every charge that the 
courts had just dismissed. In the missive, 

Karl stated as a proven fact that the nine 
had conspired to “attack Parliament” and 
that they had “violently attacked parlia-
mentary guards”. He then complained 
that the media had been too favourable 
to the nine, especially Icelandic State TV, 
which he claimed had edited the footage 
from the security cameras, thus distort-
ing the picture of what “really” happened 
(in fact: during the trial it was revealed 
that parliamentary officials had deleted 
most of the footage before handing it 
over to the police) Karl then expressed 
his outrage that these criminals were 
owed an apology from parliament:
 “It seems that many responsible com-
mentators want the parliamentary guards  
to apologise for having been beaten up.” 
 This is interesting. Especially the part 
about parliamentary guards having been 
“beaten up”. There was absolutely no-
body beaten up! The Reykjavík district 
court found:
 “There is no indication that the ac-
cused ever threatened either police or 
parliamentary guards with violence.”
 And:
 “As previously stated, there is no evi-
dence whatsoever, that the accused ever 
intended to do anything but reach the 
public gallery to protest the social and 
political conditions at the time. It is im-
possible to see how their actions could 
be construed as having been aimed at 
forcefully subverting the will of parlia-
ment, or to see them as an attack which 
threatened parliament’s independence 
and sanctity.”
 So. Let’s recap. The police and other 
state officials can forcefully deny people 
their constitutional rights to protest in 
public places—and then have people sen-
tenced in a court of law for disobeying 
these unjust orders. The state can level 
outrageous charges against protesters to 
keep them captive in the legal system.
 The office of the speaker of Parlia-
ment can instruct the state prosecution 
to press the most serious charges avail-
able in the book against innocent people, 
then proceed to delete relevant evidence 
and—even after a court has dismissed all 
charges of attack and violence—the top 
civil servants of parliament will continue 
to push the false charges in the media.
 The 17th century Swedish statesman 
Axel Oxenstierna was the greatest po-
litical mind of his time. He once remarked 
that one should not underestimate the 
lack of wisdom with which the world is 
ruled. I would add that neither should one 
underestimate the shameless, brazen ar-
rogance and cynicism of its rulers.  

RVK9: WHAT DID WE LEARN? 
What, if anything, did we learn from the case of the Reykjavík Nine?

The Three Stages of Integration
-adapting to Icelandic society

   PAUL FONTAINE
  JELENA JóHANNSSON

Opinion | Immigration Justice | Magnús Sveinn Helgason

“The prosecution failed 
to produce any evidence 
to justify the decisions 
of the guards or police 
to contain and eject the 
protesters”

A lot of our Facebook-commenters seem to be in the throes of 
'STAGE TWO'. This is fairly amusing. Are you currently integrating? 
WHERE ARE YOU AT? 
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You Can’t Really Do In Icelandthings
MUNDANE
TEN 

While there are a number of totally wild 
and out there things to do in Iceland (at 
least fifty, according to the book), there 
are also a number of seemingly mun-
dane things you can’t do. Well, you can 
technically do them, but you would be 
breaking the law. Be advised that en-
gaging in some of the following acts can 
be punishable by fines.  

1. OWN A SNAKE, LIZARD OR TUR-
TLE
Although they exist, it’s against regula-
tion to have a pet snake, lizard or turtle 
in Iceland. These reptiles were banned 
in the early nineties after a turtle infect-
ed its owners with Salmonella paratyphi 
B. To crack down on a growing black 
market in the last decade, the Icelan-
dic Food and Veterinary Authority im-
ported and planned to put 420 Iguanas 
and Leopard geckos on the market with 
health clearance certificates. However, 
after three weeks in quarantine, the 
whole lot of them were crawling with 
Salmonella typhimurium. Needless to 
say, they were promptly disposed of and 
the ban remains (yes, apparently the 
Icelandic government spent taxpayer 
money to buy reptiles and then threw 
them away).

2. PLACING THE ICELANDIC FLAG 
ON YOUR ‘FRUIT OF THE LOOM’ 
PANTIES 
Not only is it illegal to sell panties, box-
ers, thongs, and jock straps with the 
Icelandic flag on them (that would be 
disrespectful), it is also illegal to sell or 
advertise items of foreign origin if the 
image of an Icelandic flag has been put 
on them (that would be unpatriotic). 

3. BOx PROFESSIONALLY
In 1956, all boxing competitions, boxing 
shows and boxing lessons were banned 
in Iceland. The law, which is still in ef-
fect, additionally bans the sale and use 
of boxing gloves and other boxing para-
phernalia. However, in 2002 another law 
was passed allowing amateur boxing. 
Although it sounds like it, there is noth-
ing casual about amateur boxing (it’s 
the Olympics variety). In order to com-
pete, the competitor must, in addition 
to other stipulations, be older than fif-
teen, use ten-ounce gloves with leather 
portions weighing less than 140 grams, 
and practice at an ÍSÍ recognised boxing 
club for six months before competing in 
a match for the first time. All other box-
ing is punishable by fines.

4. WORK AS A STRIPPER 
In effort to crack down on human traf-
ficking, stripping was banned in Iceland 
last year. Fun fact: In 2007, soliciting and 
buying sex were both legal. Since 2009, 
however, buying sex has become illegal. 
Pimping is also illegal. 

5. BUY LIqUOR AT A GROCERY 
STORE
Aside from light beer, alcohol is not sold 
at grocery stores or gas stations. In fact, 
the state has a monopoly on the sale of 
alcohol and it only dispenses at stores 
labelled, ‘Vínbúð’, also known as “ríkið” 
(“the state”) amongst Icelanders. Think 
steep prices (a one litre bottle of 40% 
Absolut vodka costs 6.998 ISK—around 
60 USD) and a black market for ‘Landi’, 
as moonshine is referred to in Iceland. 
Fun fact: All alcohol was banned from 
1915 until 1935, and beer until 1989.

6. GIVE YOUR KID AN EMBARRASS-
ING NAME
Within six months after a baby is born in 
Iceland, parents must submit their new-
born’s name to the National Registry 
(Þjóðskrá). If their name of choice is not 
already in use and previously registered, 
they must fill out an application and pay 
3.000 ISK to have the Personal Names 
Committee (Mannanafnanefnd) evalu-
ate it. The Names Committee bases its 
decision on Icelandic law, which states 
among other things that, “a forename 
may not be such as to cause its bearer 
embarrassment.” For this reason, the 
committee rejected the name Satanía 
(Think playground kids teasing the fe-
male Satan). Note that slightly different 
rules apply to foreigners who gain citi-
zenship in Iceland.

7. PURCHASE A HANDGUN 
The sale of handguns (and other small 
firearms) to the general public is ille-
gal. This includes, automatic or semi-
automatic pistols, automatic or semi-
automatic rifles, automatic shotguns, 
and semi-automatic or manual multi-
charged clip shotguns with cartridges 
(whatever those are). Incidentally, the 
homicide rate in Iceland is almost non-
existent (just sayin’).

8. FIND SOMETHING STILL ‘ON 
SALE’ SIx WEEKS LATER
Doesn’t it seem like mattresses in the 
United States are permanently on sale? 
One has to wonder whether the store 
is having a real sale or whether it’s not 
just a big sham. In Iceland, however, 
sales are regulated to protect consum-
ers from falling for such sneaky psycho-
logical sales tricks. Iceland’s Consumer 
Agency sees to it that an item cannot be 
advertised as ‘on sale’ unless there is a 

real decrease in price from the item’s 
regular price. Furthermore, if an item is 
sold at a sale price for six consecutive 
weeks, that discounted price becomes 
the new regular price and it can there-
fore no longer be advertised as the sale 
price. 

9. WEAR A SKI MASK WHILE PRO-
TESTING SOMETHING
Freezing cold or not, the police can ban 
anybody at a protest, demonstration or 
similar gathering in a public place, from 
covering their face with anything from 
paint to a hat. 

10. BUY FOOD WITH MORE THAN 
2% TRANS FAT
A recently passed law, effective on 
August 1, bans the sale of food items 
containing more than 2 grams of trans 
fat for every 100 grams. That means, 
unless their recipes change, there will 
be no more ‘Pop Secret’ microwavable 
popcorn (28% trans fat), Ömmu kleinur 
(18%), Hversdagsís ice cream from Em-
messís (23%), or Olivia brand marga-
rine (23%). But fear not, Prince Polo, 
Iceland’s favourite chocolate bar from 
Poland, has only 1.5% trans fat.

THE FINE PRINT: In no event will The 
Reykjavik Grapevine (and/or its officers, 
directors, agents, subsidiaries, joint ven-
tures, employees, scribes, slaves and 
groupies) be liable for any damages, in-
jury or loss, including but not limited to 
special, consequential or punitive dam-
ages, that result from the use of (or the 
inability to use) this article and its ideas, 
or ideas linked to this article, including 
any damages or injury caused by any 
failure of performance, error, omission, 
interruption, defect, delay in operation, 
line failure, or other computer malfunc-
tion. 
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Activities | NOT IN ICELAND

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

At the Restaurant Fjöruborðið in Stokkseyri

> Only 45 minutes drive from Reykjavík

By the
 sea and

lobster
a delicios

WHALE
WATCHING
EXPRESS

TOURS
SPECIAL

Make the most 
of your day!

We 
offer free 

pick-up 
in the

Reykjavik
area!

Call us 
+354 892 0099
or book online
specialtours.is

HOW
TO BOOK?

Takesonly 2-2
hours

PUFFIN
WATCHING
The Puffin Express adventure 
is an inexpensive and 
charming option for everyone.

Five times daily: 8:30, 10:30, 
12:30, 14:30 and 16:30.

Only
20

Euros!

Spend more time whale 
watching and less time 
waiting.

Say the keyword and 
save 10% of your whale 
watching adventure: 
Grapevine Special Offer.

Takes
only 1

hour

Sea Angling Trips also 
available daily at 18:00.

APR MAY JUN JUL AUG SEPT OKT 

 10:00 10:00 10:00 10:00 10:00 10:00 10:00 

 14:00 14:00 14:00 14:00 14:00 

  17:00 17:00 17:00

15 JUL – 15 AUG  20:00 20:00

WHALE WATCHING TOURS

„That was marvellous!
We saw many whales 
and dolphins. Fantastic.“
-Samantha

Freezing cold or not, the police can ban anybody at 
a protest, demonstration or similar gathering in a 
public place, from covering their face with anything 
from paint to a hat. 

   ANNA ANDERSEN



EXPECT
HANG
OVERS...
THE BIGGEST CLUB IN 
DOWNTOWN REYKJAVIK.
LIVE MUSIC EVERY WEEKEND.
WWW.NASA.IS
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Words
Haukur S. Magnússon 

Photography
Ólafur Elíasson Studios
Osbjørn Jacobsen/Henning Larsen Architects

WHO IS óLAFUR ELÍASSON?
Start by telling me about your-
self. For the sake of our readers. 
Who are you?

My parents were Icelandic. They emi-
grated from Hafnarfjörður to Copen-
hagen in the sixties. I guess it’s fair to 
say that my father went there to find 
his father, who had disappeared from 
Iceland, and my mother followed him. 
They were both incredibly young, and 
soon after they got there, she was 
pregnant. My father started study-
ing to become a chef; my mother to 
become a seamstress. They settled in 
Copenhagen, where I was born, but al-
ways maintained a close relationship to 
Iceland. Had they not done so, I would 
have probably been more Danish than 
Icelandic. 
 Throughout my life I have fostered 
a deep-rooted, emotional relation-
ship with Iceland. It’s maybe unusual 
though: I’ve spent more time in the 
countryside than in the city. My fa-
ther lived on the south coast, in Hella, 
when he was still in Iceland, and an-
other friend of mine—my father’s clos-
est friend, actually—lived there too. 
It was through the two of them that I 
developed a very intense relationship 
to the nature and landscape of Iceland, 
especially the region around Hella and 
Þjórsárdalur and the opaque line into 
Landmannalaugar. 
 My father passed away ten years 
ago and his friend Gunnar Örn passed 
away four years ago. Both were my 
travel companions and the fact that 
they are gone has meant that I have had 
less connection to Iceland lately. Since 
then I’ve mainly visited in the company 
of foreign friends, most recently with 
my students, for hiking, driving around, 
photographing and filming. 

NEW AGE VIKINGS
You very frequently mention Ice-
land in your interviews. Can it be 
thought of as a ‘launch point’ for 
your art? Has it been a resource 
for you? If so, how so? 

Yes. It’s funny, because not being in Ice-
land has made it easier for me to work 

with Iceland in many different ways, in 
abstract ways. I have always been very 
open about my close relationship to the 
country, but I have also always made a 
point to note that this was my relation-
ship, and that as such it would not nec-
essarily be relevant for others. 
 Iceland is thus more of a reference 
point than a launch point. The things 
I’ve been able to do there have certainly 
shaped the way I think about art, but it 
also inspires me on a more fundamen-
tal level. 
 However, there is always a chal-
lenge because Nordic romanticism has 
influenced how a lot of people think 
about Iceland, so bringing up the idea 
of Icelandic nature in discussions about 
art always entails a balancing act. In 
discussions about Iceland, there is a 
tendency to instantly develop a sort of 
melancholy, with elves and so on, while 
I have mainly been interested in car-
tographic questions, the history of the 
compass... My interests are not con-
nected to mythology and mysticism. 
 I feel that over the years I’ve become 
more confident in how I talk about Ice-
land and I’ve managed to do so in a 
non-mystical way. This is important to 
me because Iceland holds great po-
tential in the actuality of its landscape. 
But I am very emotional in my feelings 
connected to the land or landscape. 
I’ve rationalised my relationship, to 
liberate the language from all the new 
age Viking stuff that Iceland seems to 
be constantly flirting with, yet I still feel 
I can have a highly emotional, rational 
conversation about it. 

The whole Viking new age stuff 
gets boring after a while. One 
can only imagine how musicians 
like Björk, múm and Sigur Rós 
feel about it...

Oddly, I think the music industry has 
made better use of this image. I am 
impressed with the kind of music that 
comes from Iceland. 
 I should say that while I try to avoid 
the new age Viking tendencies, it is 
not something I transfer to how I think 
other people should work or perceive... 
I am merely discussing my own rela-

tionships. Usually I make a point about 
being obsessed with not telling others 
what to do and how. To moralise is not 
very interesting or creative. 

LOCAL MUSIC CULTURE
How did you get involved with 
the building of Harpa?

Prior to the Harpa project, I had worked 
on a number of artworks that involved 
different spatial questions, and through 
a few of my earlier attempts, I had got 
close to a number of different archi-
tects. But essentially I backed out of 
those projects because my place there 
would have been to create more con-
ventional works of art, where the in-
tegration wasn’t really complete. My 
art would be integrated into a wall 
of a building that could well have ex-
isted without me. Typically, an artist is 
brought aboard when everything has 
been decided, and there is a little extra 
budget remaining that the artist is al-
lotted to ‘do something creative with’, 
to tack onto the building—or there 
is a problem with some sort of dead 
end and the architects are seeking an 
art solution. The artist is brought in to 
rescue a planning mistake. I had in the 
meantime grown more interested in ac-
tually making a building by myself. 
 So when I was contacted by Hen-
ning Larsen Architects about collabo-

IS HARPA JUST 
A FAÇADE? 

ólafur Elíasson

Ólafur Elíasson finally talks about his involvement in 
the long-awaited music and conference centre, 
his hopes, ambitions and disappointments

Like it or not, HARPA, Reykjavík Concert Hall and Conference 
Centre, is now open for business, permanently altering down-
town Reykjavík’s cityscape while revolutionising the con-
ditions for live music in the country. It’s been argued about, 
obsessed over, protested, defended and a really long time 
coming, as you may read in Egill Helgason’s ‘Troubled History 
Of The Harp’ (page eight). 

But while Icelanders have been throwing fits and hosting 
screaming matches about the merits of erecting a fancy 27 
billion ISK concert hall during a recession (actually everything 
else to do with the building has been argued about), one voice 
has remained conspicuous by its absence throughout all the 
verbalising—that of the man responsible for Harpa’s outside 
appearance, world renowned artist ólafur Elíasson. Just last 
month he declined to comment on Fréttablaðið’s questions 
regarding his fee for the project.

Imagine our surprise, then, when we received an e-mail from 
his representatives, offering us ‘an exclusive interview’, say-
ing he wished to talk in-depth about Harpa, with an emphasis 
on explaining why the building was being inaugurated even 
though his contribution wasn’t ready. “Sure, that sounds in-
teresting,” we replied, thereby commencing an interview pro-
cess that at times seemed as agonising and lengthy as the ac-
tual construction of a 27 billion ISK concert hall. 

The conversation itself was fairly pleasant, as you may read 
below. The artist did not leave a lot of room for questioning, 
he mainly talked and talked and talked, and then he talked 
some more. Our purpose seemed confined to transcribing it 
and trimming the fat, and this is mostly fine, as ólafur seems 
like a thoughtful and eloquent person. 

Did Harpa almost turn into a downtown shopping mall? Was 
it too expensive to construct? Read on to learn what ólafur 
Elíasson thinks of Harpa, its cost, his fee, detail, concerts in 
construction sites and lots more. 
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rating with them on the façades of the 
building and submitting this joint proj-
ect in the competition, I was quite ex-
cited—it meant realising a longstanding 
ambition of mine. Firstly because it was 
a project in Iceland, and also because 
it was during the very early stages of 
the process, which meant I might have 
some influence on the project and how 
it would develop. 
  As far as I remember, the concert 
house is the result of a discussion 
that has spanned decades, and at the 
time of the competition 
phase—when I entered 
the discourse—the 
feeling was still 
that this was 
supposed to 
be a concert 
house, a cul-
mination of 
ambi t ions 
and plans 
that went back 
a long time and 
seemed important. 
When I first met with 
the architects in Co-
penhagen, they not only 
presented me with their 
ideas about the building, but they also 
explained its significant role in the his-
tory of music in Iceland and that there 
had been all these attempts to gener-
ate a concert hall. The design team was 
very much working with the idea that 
the local musical culture was at the 
core of the design. 
 The successful Danish architectural 
offices have a tradition of working with 
cultural or public institutions in a way 
where public opinion and history play 
a role. I guess this is a Scandinavian 
thing. So the research and groundwork 
done by Henning Larsen Architects 
wasn’t your typical corporate or com-
mercial research. The firm works with 
infrastructure and integration with city 
planning; they consider public access, 
public impressions and public use. 
 So the design of Harpa was very 
much about creating a public cul-
tural institution—to meet the long-

standing demand of Icelanders for a 
concert hall that the public could enjoy 
and appreciate as its own. 

A SHIFT IN FOCUS, AND AN-
OTHER

Can you describe the process? 
When my studio team and I got in-
volved with the team of architects, it 
was already quite a complex situation. 
There was a private entity at the helm 
of the project [Björgólfur Thor’s Portus 
Group—see page 8], which was guid-

ed by a public entity 
[Austurhöfn-TR—an 

enterprise company 
owned by the 

City of Reyk-
javík and the 

I c e l a n d i c 
State]. Es-
sent ial ly 
the build-

ing was to 
be made by 

a commercial 
company work-

ing under the di-
rection of a public 

company, with the 
public company com-

mitted to renting the building for thirty 
years; should the commercial company 
not succeed in running it, there was a 
clause that the public company could 
take it over. A seemingly risk-free in-
vestment; one mainly sees these pub-
lic/private partnerships in England, and 
they mainly entail the private company 
coming up with a management model 
that will render a building or institution 
profitable. 
 But obviously the private entity 
pushed for us to use more commercial 
building materials, for instance, opting 
for items that would increase the com-
mercial potential. Portus were less in-
terested in the cultural aspects of Har-
pa, so there was a strong focus in that 
period on optimising and detailing the 
commercial parts of the building, the 
conference centre aspect, whereas the 
cultural aspects—the music part, the 
public cultural institution part, where 

it all started—were toned down. Dur-
ing that time there was strong pressure 
to create something with a very sound 
business plan. This steered a number 
of design decisions, the insides of the 
building were optimised for its com-
mercial potential. 
 So in the beginning stages, during 
the competition process, there was a 
strong focus on it being a music hall 
with a conference centre on the side, 
but it very quickly became a conference 
centre with some music on the side. 

Was this shift on focus  
frustrating? 

I think one of the benefits of being an 
artist, and this might come across as 
a bit arrogant, is that I can refuse to 
compromise my work. Nobody wants 
to compromise a work of art; nobody 
wants a painting where the foreground 
is painted for ‘business reasons’. 

ENTER THE CRISIS
However, we hadn’t really come that 
far when the crisis started. Most of the 
crucial aspects of the interior, its build-
ing materials and all the details were 
still mostly undecided when it hit. The 
architects had to take a lot of things 
back to the drawing board, and my im-
pression was that they were very happy 
to do this, to be able to redraw with a 
focus on creating a stronger cultural 
signature, while of course maintain-
ing commercial efficiency to an extent. 
The crisis shifted Harpa’s focus back 
towards its original purpose. Building 
materials were changed and a lot of 
new design decisions were made to cut 
budgets and save money. I think we got 
out of it a more honest and straightfor-
ward concert hall. 
 Maybe it was also better to get a sec-
ond chance to look at the plans. Things 
became simpler. They were scaled back 
to their most basic element, away from 
the ambitions that had led the project in 
a different direction. The private inves-
tors had wanted something that would 
stand out and were applying a lot of 
pressure to—how should I say this—fol-
low an international style of ‘noveau 
riche good taste’. They didn’t want it to 

be too contemporary, they wanted neu-
tral and accepted ‘current’ styles. This 
was at least my impression. 
 I believe that the architects were 
also happy that we could simplify the 
language. We got a better building out 
of it. For example, we redesigned some 
handrails so that they were left pretty 
raw, not sandblasted and painted over. 
I think this is refreshing and much more 
in sync with what Iceland is today. 
 The main point is to underline that 
after the crisis the focus was once 
again shifted to coming up with a build-
ing that was both a cultural institution 
and a conference centre, with strong 
statements on each side and equal at-
tention paid to the details. Then the Ice-
landic Opera was added to the project, 
which I feel was a huge success. 

You’re talking a lot about the 
interior design. It was my under-
standing that you only worked 
on the building’s exterior... did 
the architect team consult you 
for the interiors as well? 

No, I wasn’t involved with the inside of 
the building at all. I asked to have the 
walls darker in colour and for them to 
use a darker concrete. I also lobbied 
pretty hard against the foyer having 
parquet floors, which the architects 
and I were strongly against. We dis-
cussed the interiors many times, but 
they were not part of my task. My job 
was the façade. 

THEY ALL THOUGHT WE WERE 
OUT OF OUR MINDS

Did you change the façade plans 
in any way? 

I worked very hard on cutting the bud-
get on my part, even though it had al-
ready been negotiated and contracted 
by that time. 
 Using Chinese contractors for the 
south façade wasn’t just a pricing is-
sue—it was the question of finding a 
company that would actually attempt 
to build it. Frankly, there was no one 
else who wanted to even try to do the 
façade; they all thought we were out of 
our minds. 
 Talking about it in these terms 

makes it all sound black and white, 
while such a detailed and intricate 
design process actually is much more 
subtly coloured. 

Speaking of the façade, why is it 
not yet finished? 

I find it very sad that the one question 
I am asked repeatedly when I travel is: 
“What happened to the music house 
they were building in Iceland? Did they 
stop building it or are they still work-
ing?” There is definitely a bit of com-
munication to be done because a lot 
of people are still in the dark about the 
project. There obviously hasn’t been a 
big budget for international press cam-
paigns, but we need to ensure that the 
right people will know that Harpa is in-
deed being finished and what an ambi-
tious project it is. 
 Now, while people abroad are curi-
ous whether the building project has 
been abandoned, locals want to know 
why the façade isn’t finished and the 
house is being formally opened. 
 To make a long story short, the Chi-
nese contractors employed five sub-
contractors that provided the materi-
als for the façade’s metal units. One of 
those companies delivered materials 
that did not meet the requested stan-
dard—specifically, the iron cast for the 
metal used in the corners. Upon dis-
covering this, the construction, which 
was already being assembled, was in-
spected, and it was decided to repro-
duce the entire south façade to ensure 
that the high standards were met.
This was obviously a big problem for all 
involved, and could have had enormous 
consequences had it been left un-
checked. It was a matter of safety. The 
contractors didn’t argue; the mistake 
was obviously theirs and they just went 
and dismantled what they had already 
built. And then they built the whole 
thing again. 
 So that mistake resulted in a major 
delay. There were a lot of smaller things 
that added to it, but this is the main rea-
son the façade isn’t ready. 

DIY: Throw a concert! 
Music Director Steinunn Birna Ragnarsdóttir 
Telephone: (354) 569-6708
Email: concerts@harpa.is

DIY: Stage a conference! 
Conference Manager Karítas Kjartansdóttir
Telephone: (354) 569-6706
Email: conferences@harpa.is

Harpa’s Cultural 
Booking Manifesto:

Harpa is fully booked for 2011, with 230 
music events scheduled for the remaining 32 

weeks of 2011. That’s an average of one concert 
per day. While Harpa doesn’t have a written cultural 

manifesto when it comes to booking concerts, Music Di-
rector Steinunn Ragnarsdóttir, who is also a concert pianist, is 

responsible for transmitting Harpa’s unwritten manifesto. “Part 
of my job is to have an artistic vision for the hall, to keep a 

versatile programme that follows parameters of profes-
sionalism regardless of the genre of music,” Steinunn 

Birna says. “It’s important that the hall portrays 
the best quality, whether international or Ice-

landic. There will be exciting concerts, 
whether they’re classical, pop, rock or 

whatever style you favour.” 

CONTINUES OVER
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A CONCERT IN A  
CONSTRUCTION SITE 

How do you feel about Harpa 
opening for business without 
your contribution being ready? 

I have been thinking a lot about that. 
The building is now opening from the 
inside out. Maybe there’s quite a good 
point to that. It’s almost like getting 
back to why we built the house in the 
first place, for the music and the cultur-
al aspect. So I am actually quite happy 
that the first function of Harpa will be 
music.
 But thinking like that, I am also try-
ing to give myself therapy because I 
am so incredibly unhappy with it not 
being finished. But on the other hand 
I also think we have got past the need 
for glamour and more representational 
luxury. For the nation it seems it is time 
to focus on the essentials, and the mu-
sic being made and performed inside is 
its essence. In the end, I am lucky to 
have been able to create the façade, 
and I hope that the building will eventu-

ally be an icon for the city of Reykjavík. 
This can wait for six months—Reykjavík 
is not going anywhere. 
 Still the truth is that Harpa will be 
opening with a concert in a construc-
tion site. The inside is finished, yes, but 
people might not realise that the skin of 
the building, my contribution, is not fin-
ished. You are not going to see what it 
looks like for another six months, even 
though looking at the south façade now 
gives an impression of what some of it 
will look like in the end. 
 Maybe it’s also fair to say that one 
of the other reasons for the delay is the 
crisis and the fact that everyone had to 
take a deep breath to continue again, 
with everything being restructured to 
save money. 

THE qUESTION OF COST 
The onslaught of the crisis com-
pletely and suddenly shifted the 
atmosphere in Iceland. The cost 
of the building, not much dis-
cussed when it was a ‘private 
enterprise’, became the proj-
ect’s main point of discussion ...

It’s no wonder. The building is now 
being funded by taxpayer money. Fur-
thermore, these are traumatic times 
that have involved some very painful 
cutbacks. I am not at all surprised that 
people look at the cost. 
 However, after the crash, everybody 
involved with the project started raising 
questions about the cost and looking at 
ways to minimise it; this response was 
not limited to the public but also includ-

ed the team responsible for the build-
ing. The design team, the construction 
team, my team—everyone was in the 
same boat.
 There was never a point where 
people were unclear about the grav-
ity of the situation. The fundamental 
question was whether we should finish 
the building or not. I think by that time 
the building was too far along to be 
stopped, and quite a bit of the bill had 
already been paid. In terms of fund-
ing and construction, we were further 
along than people probably realise. 
 The public is right to be vigilant 
about the costs of Harpa, especially 
in light of the crash and the fact that it 
subsequently had to be publicly fund-
ed. But there were also some odd situ-
ations that arose from the crisis and the 
fall of the króna. Suddenly the project 
could employ local craftsmen because 
the króna was so low. The devaluation 
of the currency was sad and horrible, 
but one of the positive side effects, if 
such events can be viewed in a positive 

light, was that a lot of local subcontrac-
tors were hired. Things like the EXIT 
signs, which normally would have been 
ordered from some factory in Poland, 
were being made by small companies in 
places like Hafnarfjörður. This was nice. 
I am not trying to spin a positive story, 
but it’s worth mentioning that in light 
of the situation, these small local com-
panies that employ excellent craftsmen 
began working on the project. And they 
develop a sense of pride in their work, 
which is clearly reflected in the end 
product, and this maybe also creates a 
better sense of ownership for the build-
ing; it belongs more to Icelanders. 

THE PRICE OF ART
Lately Icelandic newspapers 
have discussed your commis-
sion for the project, questions 
about which you have declined 
to comment upon. What are your 
feelings on this? 

I thought a lot about that. Since Harpa 
became a publicly funded project, I 
somewhat expected that information 
would be available as a matter of public 
record. With public enterprise in Den-
mark, the law says you can look into all 
the pertinent documents. 
 I do have a clause in my contract, 
which I always do, that grants me the 
right to refrain from naming my fee, but 
if one looks into the artworld and looks 
at the prices... you can essentially con-
tact a gallery and ask about the price of 
my artworks. You’ll find there is a price 
structure; there are relationships be-

tween the pricing of, say, a small bowl, 
a bigger sculpture, a large photograph, 
a space installation and then the very 
large pieces.
 My works follow a price structure 
that is somewhat conventional in the 
artworld. There are enormous sums fly-
ing around, with artists like Jeff Koons 
or Damien Hirst, whose works of art 
are selling for millions of dollars—and I 
wonder if this is why people are won-
dering about me being overpaid. Which 

Ólafur Elíasson draws inspiration from the 
natural landscapes of his Scandinavian 
homelands. Much of his work deals with 
the environment in one fashion or the oth-
er. For instance, he has dyed rivers bright 
green using a non-toxic dye (of course) 
to get people thinking about pollution. In 
other instances he has brought nature-in-
spired installations into a museum space to 
draw attention to the relationship between 
culture and nature. The following are some 
of his best-known exhibitions:

1. The Weather Project, Tate Modern 
Museum in London (2003)
With the Weather Project, Ólafur explored 
the connection between cities and the 
weather. Using hundreds of monochro-
matic lamps to create a sun, 37 meters 
in diameter, Ólafur filled the expanse of 
Turbine Hall in the Tate Modern Museum 
in London with a bright yellow light. He 
used a humidifier to create a delicate mist, 
which also filled the space and, through-
out the day, formed into gentle, man-made 
clouds. He also covered the ceiling with a 
mirror, which gave the illusion of a far more 
expansive atmosphere and offered specta-
tors the chance to gaze up, through the 
mist, at their small reflections. The exhibit 
attracted two million visits during the six 
months that it was open and marked an 
important turning point in Ólafur’s career. 
“The work became one of those pop-cul-
ture events, like ‘Survivor’ or the Academy 
Awards or the Tate's own Turner Prize: 
spectacle and tabloid news, its popularity 
almost transcending logic,” according to 
The New York Times. 

2. The New York Waterfalls, New York 
Harbour (2008)
Commissioned by The Public Art Fund, 
Ólafur designed four man-made waterfalls 
that ran for three months at sites along the 
shores of Brooklyn, Manhattan, and Gov-
ernors Island. With the waterfalls, Ólafur 
brought nature into the urban city to draw 
attention to the riverfront and how it has 
been developed. A common theme in his 
work, Ólafur looked at the relationship be-
tween humans and nature. He worked with 
a team of 200 people to complete this proj-
ect, which required a lot of technical work. 
The 90 to 120-foot tall installations cost 15 
million USD.

3. Take Your Time, The Museum of 
Modern Art (2008)
'Take your time' at MoMA was the first 
comprehensive U.S. exhibit of Ólafur’s 
works. MoMA curators compiled pieces—
ranging from photographs to sculptures to 
installations—from all over the world span-
ning fifteen years of his career, from 1993 
onwards. The rooms in the museum that 
held Ólafur's works were transformed into 
hybrid spaces of nature and culture to give 
visitors a fresh way to look at everyday life.

I have the impression that money has been used very 
efficiently, and the building is stucturally efficient. I 
believe it’s actually worth what it cost, because there 
has been no uneccessary spending.
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I assume to be the case. But I am rela-
tively inexpensive compared to what 
goes on in the greater artworld. 
 Obviously one must take into ac-
count that I have to pay a team of fifty 
people that work with me in my studio, 
not just on Harpa but on every other 
project of mine. I work to 
make sure that the turn-
over allows me to have 
a small profit. In light of 
all that, I feel I was reim-
bursed correctly for my 
work on Harpa. There is 
a healthy relationship be-
tween the amount of work 
that has gone into the 
project and the amount of money I got 
paid. It is not at all overpriced. 
 I should mention that the numbers 
that have been speculated about in 
the Icelandic media—my fee does not 
come at all close to them [Fréttablaðið 
reported that the cost of the façade to-
talled in excess of 3 billion ISK, and that 
Ólafur could have received up to 20% of 
that amount for his fee]. 
 The truth is that I am being paid the 
same amount I would receive for a very 
large work of art. If you were to buy a 
very large pavilion for your garden from 
my company, I would ask about the 
same amount of money as I received for 
my work on Harpa.
 But this was a very boring way of 
answering that question, throwing 
some realism in there. I can understand 
why people want to know who’s being 
paid for what. I guess the question peo-
ple are asking is at its core: is there any 
sense in the way the money is flowing? 
And my answer to that question is: yes, 
it makes complete sense. I am not be-
ing paid incredible amounts of money. 

A BRUTAL CONTRACT
I can also say that as an artist, I have 
worked a lot on upgrading the legal 
rights of artists in regard to contract-

ing. My team and I have worked with 
German copyright lawyers on creating 
a strong contracting basis for artists. 
These contracts came out of me work-
ing with Louis Vuitton and BMW, highly 
capitalistic companies that handle art in 
a super commercial way. The contracts 

have become standards in America and 
the UK; some people consider them 
harsh, but I have such strong contracts 
to ensure my status as an artist and that 
I would not have to compromise my art 
while working with commercial entities. 
Artists are always the ones that don’t 
consult a lawyer, and they always lose 
against large corporations. This is a 
long discussion, but to boil it down, the 
most important part of these contracts 
is to ensure that while I am working for 
a commercial entity, I am also creating 
a work of art that will not compromise 
to business concerns or political con-
cerns or anything outside of the art 
itself. 
 The Harpa exterior is a work of art 
and I look forward to seeing that work 
of art grow into the city and hopefully 
into the population. Of course some 
people might not like it—I am less con-
cerned about that; it just means it is on 
par with every other work of art. 

So you’re not at all worried about 
the reception? 

In truth: of course I am worried about 
the reception. Not in the sense of 
whether people think it’s art or not; it’s 
more important to me that people can 
identify with the building and the con-
cert hall. If they can do that, then I’m 

happy. Harpa now has to build its own 
history. If the façade can serve as its 
identity, that is good, but the signature 
lies in the success of running the build-
ing. Ideally this will be a famous con-
cert hall, renowned for its concerts and 
acoustics, that happens to have a fan-

tastic work of art 
surrounding it. It 
would be sad if it 
were thought of the 
other way, as a fan-
tastic work of art 
with OK concerts. 
The façade doesn’t 
make the concerts 
sound better, but 

the concerts can make the façade more 
meaningful. 

NOT WALLPAPER 
Is the result as you imagined it 
would be, when the project com-
menced?

When I started working on it six years 
ago, I didn’t know what the outcome 
would be, but my hopes were that this 
would be a unique collaboration be-
tween art and architecture. Unique in 
the sense that artistic input and the 
architectural world would seamlessly 
work together. And I feel this has been 
accomplished; the south façade is ac-
tually holding up the roof, it does not 
have columns holding it up. It is a work 
of art, but it is also structural, mean-
ing, it statically holds its own weight—it 
doesn’t have any hidden columns or 
support beams on the inside. That’s a 
design decision. If I had been integrat-
ed later into the process, like artists 
usually are, I would have been present-
ed with a finished building with a south 
wall that needed decorating. 
 This is extremely interesting to me, 
and it has been an ambition—creat-
ing art that does not merely serve as 
wallpaper, but as the actual wall, so to 
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Ideally this will be a famous concert hall, 
renowned for its concerts and acoustics that 
happens to have a fantastic work of art 
surrounding it.

CONTINUES OVER
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Just how menacing can a saxophone 
sound? Thanks to the debut effort from 
The Heavy Experience, we know the 
answer to be... rather a lot. Their 10” 
release has two tracks of chasmal rock 
sounds that sit at the border between 
Earth’s late-era desert harmonics and 
King Crimson going through a doom 
jazz workout. Both tracks sound thick 
and dense without sacrificing nuance 
to the twin demons of noise and dis-
tortion. More Please!

 - BOB CLUNESS

Sin Fang's new album, Summer 
Echoes, is that place where the ocean 
meets an erupting volcano. In some 
tracks, you can hear Sindri Már 
Sigfússon's voice moan through the 
electronic swooshing of the waves, 
but in others, the vocals, guitar, and 
drums plummet from the sky like little 
droplets of lava. Though the vocals 
themselves have a hard time contend-
ing with the excellence of the melodic 
environment that surrounds them, they 
certainly don't hinder the music in any 
way and might even add to it in places. 
 And for a hot second (really 3 
minutes and 23 seconds), Sindri brings 
you back to civilization for his version 
of a sidewalk boom-box bass intermis-
sion (‘Sing From Dream’). Though the 
album doesn't stun the senses as much 
as the eruption of an actual volcano 
would (pure awesomeness), it does 
combine enough sharp and sundry ele-
ments to keep your attention for twelve 
tracks.

 - VANESSA SCHIPANI

Sin Fang
Summer Echoes
heysinfang.com 

Hot, but not as hot as lava

This review really can’t do justice 
to the cataclysm that is listening to 
Reason To Believe’s debut album. The 
glossy production values can’t mask 
the gaping homogeny that comes 
with having a cut-and-paste generic 
emo sound, along with whiny lyrics 
that surely came from an ‘only you 
can understand my pain’ random lyric 
generator.
 If you want to venture into a down-
ward spiral of morbid self obsession 
and self-harm, then get something 
more profound as your soundtrack. 
This on the other hand, will almost 
certainly give you soul cancer. 

 - BOB CLUNESS

Reason to Believe
The Scenery

reasontobelievemusic  

Kill it. Then Bin it.

The Heavy Experience

The Heavy Experience

Theheavyexperience 

Heavy As an Omnibus. Twang!

Music | Reviews

Malneirophrenia are a trio consist-
ing of piano, cello and electric bass 
that used to call itself Medectophobia 
(but that was probably too difficult to 
pronounce). They play “horror punk 
cabaret” that feels like silent cinema 
soundtracks with a transfusion of 
Hitchcockian tension.
 Each track is a physical bipolar 
swirl that starts with a slow, ominous 
build up before cacophonous tearing 
noises akin to a pack of wolves with 
chainsaws start tearing away inside 
the speakers. It does occasionally veer 
towards hokey jauntiness, but I could 
definitely see these guys performing 
the soundtrack to a Halloween show-
ing of ‘Nosferatu’.  

 - BOB CLUNESS

Malneirophrenia

M

Malneirophrenia 

Da da da DUM! It’s behind you...

When I turned thirteen, and conse-
quently started smelling like shit, my 
mom decided to break it to me in an in-
teresting way. Rather than confront me 
with the mind-bending horrors of pu-
berty, she gently told me that although 
she wasn’t bothered by the stench of 
rotting bacteria corpses in my armpits, 
the other kids in my class might be, and 
there’s this invention called deodorant, 
which may or may not prevent from me 
turning into a hideous antisocial freak 
no woman could love.
 Icelandic musicians have a habit of 
ignoring their own stink a lot of the time 
(in fact, a few of them seem to positively 
revel in it), but when their hot, sexy date 
with music criticism ends with a slap in 
the face and cheap wine all over their 
best shirt rather than the handjob-in-
front-of-a-mirror they were hoping for, 
they tend to get pissy for some reason.
 I’ve gotten negative feedback in 
some way for every goddamn album 
review I’ve ever written that didn’t in-
clude the word ‘awesome’ and, quite 
frankly, if it isn’t because of bad para-
graph construction or clumsy use of 
similes, I couldn’t give a shit, and I wish 
they wouldn’t give a shit either. If you 
make music you’re happy with, why are 
you so insecure about the fact that one 
guy didn’t care all that much for your 
album?
 What puzzles me most is when ev-
ery single other media outlet gives a 
band a glowing, five-star review, using 
the Icelandic equivalents of words like 
‘masterpiece’ and ‘seminal’, and the 
Grapevine alone calls them ‘talentless’ 
and ‘asscocks’, and you still go around 

bitching about it. If my opinion alone 
states that you suck, and everyone 
else says you rule, which opinion do 
you think carries more weight? I’m not 
afraid to admit I’m wrong, and there are 
probably times when I should have lis-
tened more carefully to a record before 
forming an opinion.
 And besides, don’t all you Icelandic 
musicians always yammer on about be-
ing so unique, individualistic and differ-
ent and totally independent of fashion 
and other people’s opinions? I thought 
you guys prided yourselves on being 
misunderstood and lonely and five 
years ahead of your time. Show some 
pride; wear your bad review on your 
sleeve. It shows you’re too awesome to 
be criticised and you just don’t give a 
fuck.
 Which brings me back to the I-don’t-
think-you-st ink-but-others-might 
thing. I’m not saying your suckiness 
bothers me, but I’m holding Icelandic 
bands to the same standards I hold 
bands from all over the world to. I’m not 
going to sink to the disgusting low of 
congratulating a band for being ‘good, 
considering the fact that they’re Ice-
landic’. That’s like intentionally losing 
to a child at a board game to spare its 
feelings, or having pity sex with some-
one because they’re related to you. If I 
think a band sucks, I couldn’t care less 
if they’re Icelandic, American, Japanese 
or from motherfucking Mozambique. If 
they suck, they suck, period.
 It can be hard to tune it all out, to 
forget who you’re writing about and just 
listen to the music for what it is and not 
who’s making it, but that’s what I think 

music deserves. I care deeply about 
music, and I have infinite respect for its 
ability to plug emotions directly into a 
person’s brain without the clunky filter 
of words or language, but let’s face it: 
it’s not often any music truly achieves 
this, never mind the likelihood of it hap-
pening on a regular basis on an Island 
of 320.000 people.
 I’m not immune to the we-Iceland-
ers-gotta-stick-together phenomenon 
either. I’ve been sorely tempted to give 
glowing reviews to bands when I know 
who they are and I think they deserve 
a pat on the back for their effort, but 
when I take a step back and objectively 
judge the quality of the music, it’s crap. 
It’s hard to see past your own nose 
and give a review contrary to your own 
taste (and it works both ways; I’ve given 
good reviews to albums I myself would 
never listen to, but I can tell they’re 
good), but as a music critic, I regard it 
as my responsibility.
 So next time you get a shitty review, 
keep this in mind: at least it means the 
critic respects you enough to hold you 
to a standard, and who knows, he might 
even personally like your music, but is 
exercising a cold judgement call and 
condemning it based on its own quali-
ties, rather than his opinion of it. In oth-
er words, I don’t mind the fact that you 
suck, but that doesn’t mean you don’t 
suck. 

UNTITLED MUSIC COLUMN

Music | Opinion

   SINDRI ELDON
   MAROESJKA LAVIGNE 
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Preserving quality 

is our business 
Open daily for lunch and dinners
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speak. Everything from the lighting to 
the way it sits on the harbour front, the 
things related to the outside... all these 
discussions we’ve had... I don’t know 
any examples of an artist and an archi-
tect team collaborating so closely. 
 When the project started I was cu-
rious to see if this was even possible, 
and now, nearing the successful com-
pletion of it, I feel incredibly proud to 
have worked with such a great team of 
people on creating this dynamic proj-
ect. The coming together of all these 
different individuals and ideas has 
made the seemingly impossible pos-
sible. 

THE DEVIL IN THE DETAILS 
How is it working on such a 
large-scale project with many 
involved partners? Have you 
had to make more compromises 
than usual?

No. I think the people I have worked 
with can verify that I have been very 
insistent on making clear what is art 
and what isn’t. 
 I believe there is no limit to what can 
be considered important about a work 
of art, and my team in Berlin is well 
known for being—without it sounding 
negative—obsessed with detail. It basi-
cally goes relentlessly into every detail 
of any of our projects. Sometimes an 
engineer or an architect will come up 
with a better solution that also works 
better artistically. What makes it a work 
of art is not necessarily that I did it; it 
is the outcome of a dialogue that ren-
ders the artistic idea stronger or bet-
ter, and I think it’s important to keep 
an eye out for why you’re doing what 
you’re doing. When you are obsessed, 
you tend to focus on how things are 
done. Very often the why and how go 
hand in hand. Sometimes you’ll get so 
obsessed with understanding the is-
sue that you forget why you’re doing 
it in the first place, and I think working 
on these large scale projects brings 
out the artistic strength. 

Tell me about some of the de-
tails that concerned you...

I looked a lot into the difference be-
tween the colour palette of the north 
and south sides of the façade. The 
coloured glass integrates different co-
lours from inside and outside, which 
resemble colours you find when you 
look at different types of light and min-
erals. They reference a sense of geol-
ogy. 
 I worked with glass specialists to 
develop the right colour, and they of 
course might have an opinion about 
what looks good and what looks 
wrong. I had to ensure their opinions 
didn’t influence the course of the proj-
ect. The glassmaker will also have an 
opinion and even the person that in-
stalls the glass. I have to make sure to 
monitor every step of the process and 
see that it comes to fruition in the way 
it was envisioned. 

A PARTICULAR ICELANDER
But I don’t do this alone. The design 
team and the architects have been 
very helpful, and my own team has 

been working with me since the very 
first stages in my studio. I would also 
like to mention one Icelander in par-
ticular, who works in my studio, an art-
ist and architect called Einar Þorsteinn. 
I think he has an exhibition opening in 
Iceland soon, which I urge all to visit 
[more on Einar Þorsteinn’s Hafnarborg 
exhibit in our listings issue]. 
 Einar has lived most of his life in 
Iceland and he has an incredible mind 
for experimental thinking; he is a won-
derful person. He has collaborated 
with me on almost thirty different proj-
ects—our first project together was 
back in 1996—always inserting a sort 
of crystalline or arithmetic or math-
ematic parabola geometry. I know that 
he’s returning to Iceland and expects 
to spend more time working in Iceland 
over the next years.
 He and I developed the early stages 
of the geometry from which the ‘quasi 
bricks’ that make up the south façade 
evolved. The bricks themselves are not, 
as a matter of fact, meant to reflect the 
Icelandic basalt columns as some have 
speculated, but the idea of the intricate 
language of mathematics. This polyhe-
dric form has relevance in the world, 
and I have used it in a lot of differ-
ent projects. I’ve benefited a lot from 
Einar’s insight in making shapes and 
geometries. Making the bricks was a 
very sophisticated process. By the time 
the brick gets to Iceland, maybe fifty 
different people have been involved 
with thinking about it—how every an-
gle reacts to different shades of light, 
strain, mechanics, etc. The very early 
beginning stage involved Einar sitting 
and thinking about mathematics, and 
the last stage was a worker sitting in 
a crane. And I follow every step of the 
way. 

Tell me more about Einar Þor-
steinn. What is his role in your 
art? 

Einar was a visionary when I met him 
in Iceland during the mid nineties. He 
lived and worked by Álafoss in Mos-
fellsbær, and had already done a lot 
of different and impressive things by 
then. At the time, I was very interested 
in [the world renowned engineer/de-
signer/futurist] Buckminster Fuller and 
was working with a couple of his ge-
ometries... I contacted Einar because 
I was working on creating a sculpture 
using Buckminster’s mathematical 
system and somebody in Denmark 
pointed out Einar, remarking that he, 
unlike Buckminster, was alive and 
working. 
 I went and met him and I found him 
to be a visionary. Personally, I was a bit 
surprised that Iceland had not further 
embraced him and his work and in-
tegrated him into a bigger role. I later 
learned that the entire class he studied 
with in Stuttgart had gone on to be-
come professors or highly respected 
professionals. 
 A few years later Einar married a 
German woman and moved to Ger-
many. I immediately offered him a job 
at my studio and this was the begin-
ning of a long relationship involving a 
lot of projects. We worked on a book 

together and are planning on making 
another one that will revolve around 
our collaborations. 

A CONSTANT DIALOGUE
I am very interested in re-evaluating 
the spatial systems in which we work 
and the way we view architecture, 
landscape and ourselves; in chang-
ing our perception of reality because 
I think reality is highly constructed. 
Einar has these ideas about different 
types of reality—which he should really 
be telling you about. He has an incred-
ible mind; fundamentally he has a lot 
of confidence in the idea that there 
are other ways of doing things. This is 
such an important human quality, fos-
tering the idea that there must be an 
alternative to how we do things. This 
has become rare and this is why I think 
Einar is truly unique. In most societies 
people who work and think like that 
are often marginalised, especially if 
they are opinionated. If you think dif-
ferently from the masses, you have to 
be an incredible diplomat; it is not an 
easy route, especially in a place like 
Iceland. 
 Einar is part of my core studio team, 
where each person plays a different 
role. I have been very explicit about the 
part my studio plays as a workplace, 
laboratory and haven for experimenta-
tion. My studio is not a place of isola-
tion, but very much involves a constant 
dialogue with the team and with the 
surroundings in Berlin. 

Harpa: Key Facts and Stats:

Harpa’s name comes from the English in-
strument, the harp, and the name of the 
month that marks the beginning of summer 
in the Old Norse calendar. 
 Harpa has four main concert halls in-
spired by the elements fire, air, water, and 
earth, which are called, respectively, El-
dborg (Fire Castle), Norðurljós (Northern 
Lights), Silfurberg (Iceland spar, a rare 
translucent calcite crystal), and Kaldalón 
(Cold Lagoon). Eldborg is the grand con-
cert hall, and it seats 1.800 people. 
 With state of the art equipment and 
spacious exhibition and reception areas, 
conference facilities seat up to 1.600.
 Harpa is home to the Iceland Sym-
phony Orchestra and the Icelandic Opera. 
It will serve as home base for Iceland Air-
waves 2011.
 The building façade is designed by re-
nowned artist Ólafur Elíasson in collabora-
tion with Henning Larsen Architects. The 
building is designed by Henning Larsen 
Architects and Batteríið Architects, and 
the acoustics are designed by Artec Con-
sultants Inc.
 Construction commenced on Janu-
ary 12, 2007. During construction, 200.000 
square metres of earth was cleared out 
and 6 million tonnes of ocean water were 
pumped from the building site 

Size: 28.000 square metres 
Height: 43 metres
Materials used: 
30.000 cubic metres concrete
100 tonnes of glass
Cost: 
27 billion ISK (includes cost of financing 
over the next 35 years loans while the loans 
are paid off)
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Sicily 212 BCE. General Marcellus sends 
a soldier to find the mathematician Ar-
chimedes and bring him to his court, 
out of sheer curiosity. Archimedes was 
renowned for his science, but had also 
lent his mind to inventing war machines, 
which Sicily used to resist the general's 
invasion. The soldier finds Archimedes on 
the beach, doodling geometry in the sand. 
“The general wants to see you”, the sol-
dier says, to which Archimedes' only reply 
is to go on doodling. “General Marcellus 
wants to see you”, the soldier repeats, 
and Archimedes keeps on drawing. Com-
pletely perplexed by the mathematician's 
lack of understanding the soldier says 
for the third time: “Don't you understand, 
general Marcellus himself has summoned 
you to his court?” Archimedes looks up 
and replies: “Let me finish my equation.” 
The soldier waits a while, then runs out 
of patience and lifts his sword and strikes 
Archimedes who falls dead. Or so it went 
according to French philosopher Alain 
Badiou, who uses this anecdote to explain 
his concept of a 'philosophical situation': 
Between state power and arts (in this 
case mathematics) there is no relation. 
Nothing in common. Confronted with this 
lack of relation, we must invent, we must 
think, but we must also, he insists, take 
sides.
 Reykjavík 2011 CE. “The arts, con-
flated with the creative industry, are in-
creasingly associated with societal ser-
vices and marketing agendas, and are 
governed by the State and municipal bod-
ies, as well as by business agents, plan-
ners, directors, and entrepreneurs—all of 
whom favour utilitarian outcomes to art, 
such as international networking, nation 
branding and economic growth, to name 

a few. Artists become agents, part of the 
'managerial class' suited to solving socio-
cultural problems. They are soft versions 
of the technocrat and the bureaucrat.”
 So write the curators of Koddu, an 
exhibition that opened in two spaces in 
Reykjavík on April 16. The text strikes a 
note familiar to anyone even only briefly 
familiar with the humanities during the 
last two decades, but completely new 
as an agenda from within the local arts 
scene. The curators go on to state their 
main goal: “[...] to create an account of 
the relations between iconography/im-
ages/language and ideology in contem-
porary Iceland before and after the melt-
down and, further, to address core ideas 
of national identity and its construction 
within a small nation.”

CONTROVERSY
Koddu is not just the most controversial 
art exhibition in town, it's the only art ex-
hibition that's been controversial in this 
town since 1970, I'm told. It’s somewhat 
unexpected key selling point is an ongoing 
debate between the publisher of award-
winning monstrously luxurious € 620 12 
kg. coffee-table book of illustrations, ‘Flo-
ra Islandica’, and the team of three cura-
tors who made an installation of the book 
smeared in food, from dairy products to 
salami. The illustrations are smeared to 
the point of being unrecognisable, where-

as the identity of the book itself remains 
clear. The curators borrowed the publish-
er's blurb and named the installation 'The 
world's most beautiful book'. In this work, 
Icelandic food products, i.e. nature as a 
smelly cycle of rot and filth, strikes back at 
the lusciously colourful and detailed gift-
item imagery of nature commonly utilised 
for nation-branding.
 Now, this somewhat standard, even 
banal, work of iconoclasm has become 
such a minefield of insults and offences 
given and taken that even merely attempt-
ing to describe the narrative surrounding 
it means risking a libel case. So much, 
however, is clear: The exhibition was at 
first to be opened last fall in a museum in 
the small town Hveragerði, famous for its 
green-house harvest of cucumbers and 
more recently a marginal neo-Nazi scene. 
The museum directors then took offence 
at the exhibition's direction and wanted 
to soften the tone somewhat. According 
to the curators this amounted to censor-
ship. The museum directors, however, in-
sist they were simply acting responsibly: 
museums are 'based on traditions', must 
'preserve a certain image' and so are 'nat-
urally conservative'—from this standpoint 
the curators over-dramatised the whole 
affair, for the sake of publicity and self-
aggrandisation. From the standpoint of 
authority so was, of course, Archimedes' 
stupefying martyrdom.

A BRUTAL WEIGHT
In comes Nýló: Reykjavík's Living Art 
Museum, established and run by artists 
since 1978, as ‘a platform for progressive 
exhibitions and critical discussions on 
experimental art practice'. Nýló took on 
the exhibition, in cooperation with Aus-
trian patron Francesca von Habsburg. The 
opening took place in two locations simul-
taneously: In Nýló's own exhibition space 
and in the Alliance-house, right west of 
the city centre, which has served various 
art-related purposes in recent years.
 It is a performative exhibition, an at-
tack on a collective imagery, and the 
sheer amount of works involved gives it 
a brutal weight that suffices to explode 
the silent consensus about the function 
and utility of images in this country. Sure 
enough there are individual works within 
the exhibition that conquer their own 
space and open up more interpretive or 
non-interpretive dimensions: I will name 
only Þorvaldur Þorsteinsson's video in-
stallation, which resembles Alan Clarke's 
1989 short film ‘Elephant’ but takes his 
imagery of meaningless serial murder to 
a place all its own. The strongest impres-
sion, however, remains that of the exhibi-
tion in whole, as one collage. As such the 
exhibition succeeds: those who intend to 
continue using the thoughtless imagery 
of Icelandic 'children of nature' for nation-
branding cannot claim innocence in so 
doing from now on. Their motives will al-
ready have been revealed.

MORAL RIGHTS
The exhibition is an act committed on 
the collective visual consciousness of a 
country. In these terms the success of 
this bountiful exhibition will be partly de-
termined by the number of visitors. Enter 
Kristján B. Jónasson, representative of 
Crymogea publishing house, who two 
days after the opening had not yet seen 
the exhibition but either asks (according 
to himself) or demands or threatens a 
lawsuit (according to Nýló) if the gallerists 
do not instantly remove ‘The World's Most 
Beautiful Book’ from the exhibition, claim-
ing a breach of the author's moral rights. 
 Now, Nýló was founded by the art-
ists who caused uproar during the 1970 
Reykjavík Arts Festival with a pile of bread 
erected and displayed on Skólavörðuholt 
(artist: Kristján Guðmundsson). That con-
troversy, only one of many surrounding the 
ground-breaking SÚM-group, reached 
far beyond the arts scene and became 
the matter of actual church sermons on 
degeneracy before being removed by the 

city's health authorities (Archimedes vs. 
the Surgeon General). Today Nýló seems 
to be going through a mid-life identity cri-
sis, facing itself having become an insti-
tution. They hesitate in the no-man's land 
between State logic and artistic dedica-
tion.
 Nýló succumbed and removed the 
work on the April 20. The curators de-
manded that the work be de-censored, 
and that the museum should remain 
closed until the book was back in place, 
as the totality of the exhibition had been 
violated with the item's removal. The cu-
rators reinstalled the book themselves, 
while Nýló closed its part of the exhibition 
over Easter. It remained closed on Tues-
day thereafter, and then sent out a plot-
thickening press release: the ‘World's 
Most Beautiful Book’ had vanished.

WHAT IS AT STAKE IS AT STAKE
The book reappeared inside a black 
square container installed at the centre of 
the exhibition space in the Alliance house, 
i.e. outside Nýló's own premises. Visitors 
can no longer leaf through the book but 
merely observe it through a glass pane 
at a moderate distance. Crymogea now 
demand that the curators destroy ‘The 
World's Most Beautiful Book’, in the pres-
ence of the publisher's representatives, at 
the end of the exhibition. Nevermind the 
potential market value of the most dis-
puted piece of art in Iceland for decades: 
given the spirit of the feud and the prin-
ciples at stake it is unlikely that the cura-
tors will give in.
 What is at stake? Precisely the defini-
tion of what is at stake is at stake: accord-
ing to the publishers it is legality and re-
spect for authors' rights. According to the 
curators it is art’s role within or against the 
capitalist nation-state. Curiously enough 
it seems that the Koddu curators are more 
willing to take the case to State courts in 
order to force forth a principled ruling, 
which might set an example, whereas 
Crymogea seems intent on reaching 'an 
agreement' about destroying ‘The World's 
Most Beautiful Book’. Various cynical 
perspectives remain open: that this is old 
money (Francesa von Habsburg) attack-
ing the Icelandic boom nouveau-riches' 
lack of culture; that it's all just a personal 
affair between curator Hannes Lárus-
son and illustrator Eggert Pétursson; that 
it's an interesting legal paradox where 
authors' moral rights meet with private 
property rights (the exhibition bought 
this copy of the book...); that it is a feud 
between the dominant patriarchal book-
world against the feminine/feminist sub-
versive tactics of visual arts; or, as pub-
lisher Kristján B. Jónasson trivialised the 
case when someone asked if 'people can't 
handle a dialogue': “A dialogue about 
what? Food?” 

Words
Haukur Már Helgason

Photography
Maroesjka Lavigne

The Koddu Controversy

Sources:
Ásmundur Ásmundsson, Hannes Lárusson and Tinna Grétarsdóttir, Koddu, exhibition Catalogue, Reykjavík 2011.
Alain Badiou, "Thinking the Event" in ‘Philosophy in the Present’, Polity 2009.
„En þetta var geggjað fólk!“, Eyrún Óskarsdóttir's 2008 BA art studies thesis on the SÚM-group.
Various news media and one Facebook status.

“Koddu is not just the most controversial art 
exhibition in town, it's the only art exhibition that's 
been controversial in this town since 1970, I'm 
told.”
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Whether you’re looking for a tranquil stroll 
through the beautiful Icelandic countryside, or an 
exhilarating jaunt, this trip has got you covered. 
Íshestar provides a variety of different horseback 
riding tours around Iceland catered to every riding 
level. Their scenic Lava Tour is directed at begin-
ners, but what it lacks in challenge, it more than 
makes up for in pristine scenery.
 I was picked up from my hostel at 13:00, and 
the stables were only an hour drive away, on the 
lava fields around Mount Helgafell. Our group of 
eight entered a rustic cabin-style lounge and was 
greeted with some kind of legal waiver we had 
to fill out. I assumed I was signing away my legal 
rights should I get trampled or kicked in the face, 
but that beats having to read an entire legal form, 
so I signed away. We then had to watch a five-
minute instructional video (again, I’m assuming 
for legal reasons). Finally, we strapped on some 
helmets, stepped into some thermal coveralls, and 
went out to meet the horses.

AN ANCIENT BREED
The Icelandic horse is a very distinctive breed. 
They are slightly smaller than most horses, al-
though quite robust, and have long, coarse fur. 
Watching them standing there in their natural 
setting, with the wind and snow blowing through 
their manes and the solemn lava fields around 

them, you get a sense that this is an ancient breed. 
 All poetics aside, the Icelandic horse really is 
an ancient breed. Settlers brought them to Ice-
land as early as the 9th century, and the breed has 
stayed pure to its earliest ancestors. No other kind 
of horse is found in Iceland, and exported Icelan-
dic horses are not allowed to return, in order to 
ensure the purity of the breed and to protect them 
from outside diseases. Icelandic horses are also 
unique in that along with the traditional walk, trot, 
and gallop, they have two additional gaits: the tölt 
and the skeið.
 The tölt is a natural gait present in Icelandic 
horses from birth. It is faster than a trot, but not 
quite a gallop. The tölt is especially helpful when 
crossing rough terrain quickly, such as lava fields, 
because it allows the horse to more carefully place 
its footing.
 The skeið, or flying pace, is known for being 
fast like the gallop, but much smoother.  It is also 
visibly unique in that the horse runs with both 
hooves of the same side landing simultaneously.

HOOFPRINTS IN THE SNOW
These horses are as used to tourists as they are to 
snow, so even first-time riders can easily hold their 
own. We set out from the stables and the horses 
instinctively fell into a single file line. We started 
at a very slow walk, and got up to a quick trot at 

times. Not necessarily the most exciting tour for 
experienced riders, but it was a wonderfully calm 
and enjoyable way to see the Icelandic country-
side, especially for folks like me who don’t feel to-
tally comfortable on a horse.
 As we rode among the lava fields with Mount 
Helgafell looming in the distance, it began to 
snow. We walked between sharp lava formations 
jutting up from the rolling white snow cover and 
through frosted pine trees. Rocky, my trusty steed 
for the day, was clearly a seasoned professional, 
as I really didn’t have to do much during the tour, 
apart from an occasional tug on the reigns or a 
light kick to get him into a trot. At times, I even 
completely let go of the reins during the slower 
walks and took photos.
 For riders with a bit more comfort on horse-
back, the tour group split up at a midpoint, allow-
ing some riders to take a more advanced route 
and riding into full gallop. I opted to take it easy 
and soak in the scenery.
 The entire tour took about two hours, just 
enough time to soak in the scenery while enjoying 
the time with your fuzzy ride. It is a truly authen-
tic Icelandic experience. Where else can you get 
snow, lava, and Icelandic horses all in one charm-
ing tour? 

24

The Reykjavík Grapevine
Issue 5 — 2011

Travel | Horses

The Norse Horse
Taking a snow-covered lava tour on Icelandic horses

Words
Steve Ganey

Photography
Vanessa Schipani

“Watching them standing 
there in their natural setting, 
with the wind and snow 
blowing through their manes 
and the solemn lava fields 
around them, you get a sense 
that this is an ancient breed

This trip is provided by Íshestar and costs 9.550 ISK. It lasts about 3 hours, 1 
hour driving, 2 hours riding. Transport provided, along with thermal gear and 
riding safety gear, and a guide. Lunch not provided, but food is available at the 
lounge near the stables. Book trip at www.ishestar.is or call +354-5557000
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FIVE PLACES YOU SHOULD SEE / 
TRIPS YOU SHOULD TAKE

ESJA—THAT BIG MOUNTAIN OVER THERE
Close to the heart of every Reykjaviking—literally as 
well as metaphorically—is the mountain range Esja, 
located just north of Mosfellsbær, about a 20 km 
drive from the city centre. The most popular desti-
nation, the Þverfellshorn peak, can be reached by 
hiking routes of varying length and difficulty. At 720 
metres above sea level, the peak offers an unbeat-
able panoramic view of Reykjavík, Hvalfjörður, the 
Snæfellsjökull glacier, as well as the North Atlantic. 
For the experienced hiker taking the shortest—and 
most difficult—route, the ascent can take as little as 
90 minutes, but even shorter walks not ending at 
the top provide a view of diverse flora and vegeta-
tion. This is an activity that Icelanders enjoy year-
round.

HVALFJöRðUR—THE FORGOTTEN DETOUR
Since the tunnel opened under its mouth in 1998, 
the fjord of Hvalfjörður has become something of 
a half-remembered nightmare for many who think 
of it merely in the past tense, as that “extra hour” 
of driving required when taking Highway 1 north 
out of Reykjavík. For better or for worse, what is 
now ignored by the more than 5.000 cars opting 
for the tunnel each day is a natural refuge at the 
fjord’s deepest point—about 30 km in—wherein lie 
two valleys, a lake, and Iceland’s highest waterfall, 

Glymur, standing at 198 metres tall. This hiking trip 
is not recommended during the winter months, for 
the area can be slippery and the waterfall may dry 
up or freeze.

JöKULSáRLóN— A MAGNIFICENT GLACIER 
LAGOON
This one is kind of obvious. We’re talking about 
the largest glacier lagoon in Iceland. Whatever, 
we’re talking about a glacier lagoon. Small ice-
bergs floating around in a lake formed when the 
Breiðamerkurjökull glacier began receding away 
from the Atlantic. The bay is easily accessible off 
Route 1 in southeastern Iceland, between Skaftafell 
National Park and Höfn. Though the lagoon is im-
pressive year-round, the ideal time to see it is no 
doubt during the winter months, when the icebergs 
and the glacier are at peak-size and condition.

LAUGAVEGUR— THIS IS NOT A CASUAL 
STROLL
Between Landmannalaugar and Þórsmörk in the 
south of Iceland is ‘Laugavegur’, a 54 km hike of-
fering an incredibly diverse range of landscape. 
Disclaimer: this is a serious (read: at times DAN-
GEROUS) undertaking. People do die doing this. 
But if you’re well prepared (the weather can change 
remarkably rapidly, at any time of year) and don’t go 

outside the marked route, you probably will be fine. 
People do live after doing this, also. Most people, 
in fact. The hike is recommended in the summer, 
and buses start running trips between mid-June 
and mid-August. Do Laugavegur as a day-trip, or 
take the full tour in between three and five days. Or, 
you could run it in about five hours. People do that 
too. And live.

KRýSUVÍK— A GEOLOGICAL WONDER
Krýsuvík is a geothermal area on the Reykjanes 
peninsula, a few kilometres southwest of Reykja-
vík. The area is located on a fissure zone on the 
Mid-Atlantic Ridge, and is thus populated by lava 
fields and sulphur and hot springs. Underwater hot 
springs were recently discovered in nearby Klei-
farvatn, and diving tours are offered year-round as 
long as the lake is not frozen over—which it is awful 
likely to be between November–February. 
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Reykjavík to New York transplant 
Hrafnhildur Arnardóttir, or Shop-
lifter as she’s known outside of Ice-
land, has been making quite a dent 
in recent years with her designs, 
including a huge window display 
in New York’s Museum Of Modern 
Art. Her most recent exhibition, 
Grey Areas, came on display during 
DesignMarch at the Museum of De-
sign and Applied Art in Garðabær, 
and details a collection of vari-
ous projects Shoplifter has been 
involved with over her fascinating 
career. She spoke to the Grapevine 
about her place in the art world 
and her love-hate relationship with 
human hair, which features promi-
nently in her work.

SELF-DEFINITION
How would you describe yourself?
Mostly, I work as a visual artist, but 
I’ve been battling the preconception 
that different genres of art need to be 
separated, you know, putting design in 
one box… that there needs to be a gap 
there.

In fact, I was going to ask you if you 
were an artist or a designer.
That’s something I had to go through an 
analysis of many years ago. I kind of fell 
into design by accident; I was always 
designing stuff for myself, and then my 
friends liked it and wanted some too, 
and you make one of those… but I’ve 
never, ever wanted to be a mass pro-
duction fashion designer [laughs]. It’s 
all very contradictory.

You’ve said in your interviews that 
you’ve always been interested in 
fashion design, but it’s not some-
thing you could ever dedicate your-
self to...
I don’t aspire to have a full-time job 
designing clothes… I’m a flirt, is what 
it is. I’m letting myself flirt with other 
fields. It’s like an affair [laughs]. You 
never want to say no, and you never 
feel there’s any reason to. Why confine 
yourself to working within a certain 
framework, when there are so many 
exciting things out there? For instance, 
the Nordic House asked me to be cu-
rator for the next Nordic Fashion Bien-

nale, which will be in the Nordic Heri-
tage Museum in Seattle; it’ll feature 
design and jewellery from the Faeroe 
Islands, Greenland and Iceland. At first 
it made little sense to me, so I of course 
got interested. There’s a visual artist as 
a curator, who has certain obsessions 
with fashion and vanity and stuff like 
that, just pop culture in general, re-
ally. At first I was like “I can’t take time 
from art making to do this, I have two 
kids and a bunch of exhibitions, I need 
time alone in my studio, working.” Say-
ing “yes” to projects like this leaves you 
with more than you can handle, men-
tally. At some point you have to start 
being careful. I’m also my own boss, 
and there’s only so much I’ll let myself 
do [laughs].

FUTURE PROJECTS, PUBLIC PER-
CEPTION
I found that when I started doing visual 
art, that you take yourself seriously, but 
never formally. There’s a big difference 
there. I take it all very seriously, all this 
hair and stuff, but it’s also disgusting 
and creepy. I’m making really sappy 
lace stuff with hair, and it’s supposed 
to be very beautiful and girly, but it’s 
also nauseatingly disgusting… it’s re-
pugnant.

Does that come up a lot? Because I 
know that hair makes a lot of peo-
ple queasy.
I aim at having people feel two things 
at once. Maybe it’s an obsession I have 
with contradictions. People are drawn 
to it, it’s alluring and fanciful, like Vic-
torian or Baroque or something, at least 
at first glance. Then when they realise 
it’s made out of hair, they just [makes 
face of someone about to vomit]. It’s 
interesting to see which one wins out.

So it’s real hair?
A lot of it, but there’s a lot of artificial 
hair as well.

Where do you get all that real hair?
I buy it from wholesalers in New York 
who cater to hairdressers looking for 
hair extensions. It’s human hair, in any 
colour you can think of, neon and what-
not. When I first started working with 
hair, I got really into black people’s hair 
culture, and how it’s just at a complete-

ly different level, you know? Cornrows, 
rap culture and pop culture, all that… 
and this… obsession with your self-im-
age, how hair is a connection between 
us and some kind of animal that we’re 
trying to tame. We’re always trying to 
tame our hair. Hair is like a weed that 
grows on you. When I first got started, 
I was doing all this ‘left and right hemi-
spheres of our brain,’ and pretending 
to be drawing a map of how we think. 
I imagined that hair was like ‘the gar-
bage of the mind,’ like an imaginary 
sci-fi novel where you can take a hair 
sample from somebody and read their 
thoughts by decoding their DNA.

Sounds like it’d make a bitchin’ film. 
Would you make a movie, some-
day? You’ve done video art and mu-
sic videos, so…
Yeah, I’d like to do some stop-motion 
work. You’re familiar with filmmaker 
Brad Grey? He’s making a new film 
that’s inspired by my work with hair. It’s 
very promising and creepy, so it’s to-
tally up my alley. I read ‘The Legend Of 
The Ice People’ when I was a teenager, 
and I don’t think I’ll ever forget those 
books, Tengel the Evil… all that. It’s so 
over-the-top and hilarious, but yet so 
disgustingly creepy. In one of the books 
there is a person whose hair moves and 
kills [laughs]… brilliant! I always imag-
ined this incredibly hairy man, on whom 
I could braid cornrows down his entire 
body.

Is there something about hair, as a 
medium, that you think cannot be 
communicated in any other form?
Well, it started in art school, here in 
Iceland, and I found everything very 
limiting, medium-wise. I decided after 
graduating that I would never confine 
myself to any number of mediums. It’s 
actually kind of strange that I ended up 
being so closely associated with hair; 
I never made a conscious choice to 
make hair my signature medium.          

Pictured: The family in their New York home: 
Hrafnhildur Arnardóttir and her husband, in-
ventor Michal Jurewicz, posing in her sculp-
ture ‘The Hairy Hunch’ with their children 
Máni Lucjan and Úrsúla Miliona.  
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Shoplifter Interviewed
Taming The Animal
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Licensing and
registration of travel-
related services
The Icelandic Tourist Board issues licences to tour operators and travel agents, 
as well as issuing registration to booking services and information centres.

Tour operators and travel agents are required to use a special logo approved 
by the Icelandic Tourist Board on all their advertisements and on their Internet 
website.

Booking services and information centres are entitled to use a Tourist 
Board logo on all their material. The logos below are recognised by the 
Icelandic Tourist Board.

List of licenced Tour 
Operators and Travel 
Agencies on: 
visiticeland.com

In a great article in the last 
issue of Grapevine (yes, 
every conversation should 
start with those words), 

writer Eiríkur Örn Norðdahl reviews the 
effects of the 2008 economic collapse 
on the Icelandic arts scene. In it, he 
mentions that I predicted that Icelandic 
artists would not get much attention 
abroad, post-crisis. This was not my 
intention, as I hope I made clear some-
where. At the time, Iceland was seen as 
the canary in the coalmine. It was here 
that global capitalism collapsed first, 
and I thought this, rather than elves or 
trolls, would be what the outside world 
would want to read about when it came 
to the subject of Iceland. 
 As it turned out, I was (mostly) 
wrong. First of all, the expected (or 
hoped for) changes did not materialise. 
The economic collapse in Iceland was 
not the beginning of the world revolu-
tion, and so world attention was quick 
to turn elsewhere. 

MARKET METAPHORS
Secondly, the crisis, though on every-
one’s lips, is mostly hidden from view. 
We feel it in higher prices, higher taxes 
and fewer services, but we don’t see it 
in soup lines or closed shops all over 
town which might be more photogenic 
and/or conducive to art. Who wants to 
make a movie about the price of veg-
etables? For accounts of life in times 
of economic crisis, turn to the angry 
young men and women of Greece, 
Portugal or Ireland. We seem kind of 
spoiled by comparison. 
 The first time Iceland entered the 
world’s eye after the events of 2008-
09, it was neither because of banks 
or revolutions, but because of a vol-
cano. Unless you deposited money in 
Icesave, you are probably more likely 
to think of Iceland yes again a land of 
elves and fire than as a metaphor for 
the excesses of modern capitalism. 
 This will probably be the way Ice-
land will be portrayed at the Frankfurt 
book fair this autumn. After all, who 
wants to remind people their money 
was stolen when you are trying to sell 
them something? And even if the cri-
sis has crept into the Icelandic arts 
in many ways, the voices that will be 
heard abroad are still more likely to 
be wrapped in pictures of geysers and 
peaceful farmsteads rather than bank-
rupt banks, as Eiríkur also pointed out.  

MINI-CARS AND MINI-CRISIS
The Icelandic boom can roughly be 
divided into two periods. The first one 
lasted from 2003, when the privatisa-
tions process of the banks was com-
pleted and the Conservatives were 
elected into power yet again, and until 
the beginning of 2006. During the sum-
mer of 2003, I returned to Iceland from 
studying in the UK and took part in 
founding the Grapevine. These were in 
fact exciting times to be young. The war 
in Iraq and the building of the Kárahn-
júkar dam led to protests on a scale not 
seen in the apolitical ‘90s. Suddenly 
everyone had an opinion and this was, 
to some extent, reflected in the arts. 
Admittedly, the major issue of the day, 
the growth of the banking sector, was 
not much addressed. Still everyone 
felt that something fundamental was 
changing, for good or bad. The politi-
cisation of Icelandic artists probably 
reached its peak in January 2006, when 
a major concert was held with many of 
Iceland’s biggest acts to protest the 
damming of the highlands. Sadly, and 
perhaps illustratively, the thunder was 
somewhat stolen when another major 
concert was held that same weekend, 
at the same venue and with some of 
the same performers, sponsored by 
Toyota to introduce their latest mini-
car. Among young people at the time, 
there was some confusion as to which 
event they had actually attended.
 It was not Toyota-Aid in itself that 
brought an end to the period of in-
creasing awareness in the arts, but 
rather the so-called mini-crisis of early 
2006. As the króna lost value and the 
financial institutions faltered, it seemed 
that the direst predictions of naysayers 
were coming true. The banks, however, 
survived this time around. It is tempting 
to believe in hindsight that everyone 
knew we were living on borrowed time, 
but more probably most people now 
believed that the worst was over and 

that the banks were invincible. Hav-
ing so narrowly escaped, no one was 
willing to listen to those who still sug-
gested things might go horribly wrong. 
A strong team spirit mentality took hold 
where it was generally believed that as 
long as everyone thought things would 
turn out fine, they would, and those 
who disagreed were phased out of 
public discourse. It was no longer such 
a great time to be young. 

THE END OF POLITICS
Artists had opposed the building of 
the Kárahnjúkar dam but failed to stop 
it. The arts seemed to be increasingly 
exiled to their own little sphere. Artists 
decorated the receptions of the banks 
but were not supposed to worry about 
what went on behind the counter. 
These things were seen to be far too 
complicated for artists (increasingly 
called “cute”) to understand. This was 
probably true, as the banks’ finances 
seemed too complicated for even the 
bankers themselves to understand. 
Nevertheless, universal truths such as 
an aversion to greed have long been 
the concern of artists. 
 The arts by and large seemed con-
tent to remain in their own realm, but 
the banks did not. In the summer of 
2008, if one visited the former home of 
writer Halldór Laxness (known for his 
distaste of capitalism) turned museum, 
one was handed an iPod branded with 
the Glitnir bank logo. Surely, the col-
lapse could not be far away. It was not. 
 I do not mean to suggest here that 
all art should be political, it shouldn’t. I 
merely mean to question the notion of 
art for art’s sake, so prevalent during 
the boom, and suggest perhaps instead 
art for humanity’s sake. The arts should 
and must take an interest in what is go-
ing on around them, for the price paid 
when the artists remain silent is a high 
one. The events of 2008 should have 
taught us this much, at least.       

Art | Valur Gunnarsson

Whatever Happened to  
Our Crisis?

“Who wants to make a movie about the price of 
vegetables? For accounts of life in times of economic 
crisis, turn to the angry young men and women of 
Greece, Portugal or Ireland. We seem kind of spoiled 
by comparison.”



there are a lot of positive 
          reviews about..

also try....

the best thai food 
year 2009 and 2010

      authentic thai crusine 
served in elegant surroundings
 with spicy, very delicious and
           reasonable prices.
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www.thaimatur.com
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Sports | Snowboarding

On the high pass to Akureyri, a crashed 
18-wheel truck foreshadows the may-
hem to come. Friday afternoon is full of 
promises and, after settling into the tiny 
apartment we’ve rented for the week-
end, we’re off to inspect the downtown 
big jump.
 After lending a helping hand for a 
while, my friend Bjarni and I decide to 
renew our acquaintance with the bot-
tom of a beer bottle and take in the 
soothing, middle of the road tones of 
Cliff Clavin and their awesome drum-
mer.

ALCOHOL UPHEAVAL
Up at the Hlíðarfjall ski area the next 
day, the chair lift rumour mill spills 
glorious gossip of Thursday night’s 
shenanigans at the Burn energy drink 
sponsored vodka event. Allegations 
abound of the Nikita top brass running 
amok in their underwear and upper tier 
teenage snowboard pros lying coma-
tose on the floor after relieving them-
selves on the bar counter. But the top 
news is the epic encounter of last year’s 
X-Games big jump winner Halldór Hel-
gason and diehard Bláfjöll local rider 
and makeshift mentor Daníel Magnús-
son over a never ending line of vodka 
filled shot glasses. To no one’s surprise 

Halldór emerged victorious, mostly, one 
can only assume, because of his daily 
drin… training regimen. 
   We bash our heads against the wall 
for not having been there a day earlier, 
although last night’s activities of people 
spitting beer in each other’s faces, a 
blond snowboard pro repeatedly grab-
bing the tits of the chair of the Icelandic 
Snowboard Association, and a dizzy-
ing proportion of those in attendance 
at Græni Hatturinn got forcibly ejected, 
were not too shabby either. 

A SWELTERING DISAPPOINTMENT
It’s a whooping 17 degrees on the 
slopes on Saturday, and by noon most 
of what constitutes the core of Iceland’s 
snowboarding scene is laying tracks in 
the extremely sticky slush. Yet many 
are back in a downtown gully working 
in preparation for tonight’s big jump 
spectacle. An admirable work ethic 
given that the work is voluntary, and 
that most of them have been here all 
week despite the ski area being closed 
up until now due to the mischievous 
nature of Icelandic weather. 
  Under the welcome sunlight the rail 
park sees much sessioning, as the lo-
cals—knowing what fame and riches 
p-tex on metal has brought their small 
town heroes—aspire to ever more tech-
nical trick combinations. The headlining 
act on the slope is however a sizeable 
big jump with a punishing gap, which I 
am loathe to take my chances with, and 
which, by my opting out, leads to much 
jeering and ridicule later that night.

 Feeling dejected I take some spite-
ful schadenfreude-filled comfort in the 
series of brutal slams performed off of 
the kicker by a pint-sized 16 year old 
school girl with cojones twice the size 
of mine. Any hopes of seeing some next 
level trickery laid down by the Akureyri 
professional threesome is quashed 
by what in one instance can only be 
a massive hangover, in another a bro-
ken clavicle and in the third perhaps a 
lack motivation to go riding without the 
other two. 

AND THE SHIT GOES DOWN
 It is a testament to the enduring force 
of the snowboarding community that 
although six winters of disappointing 
snowfall have passed since this event’s 
demise, the much awaited reincarna-
tion of the competition sees many of 
the old guard down in the trenches 
making shit happen, along with a sur-
prising glut of up-and-comers ready to 
both do battle and lend a hand to make 
this thing come into fruition. 
  The testing of the kicker side flame-
throwers fires up excitement among 
the lurkers, and many, but mostly me, 
are shaking in their snowboard boots at 
the prospect of dropping down a twelve 
metre high, 60 degree incline covered 
with ice. 
 Before even getting to the top of the 
danger zone there is the nerve crip-
pling ascent on the swaying platforms 
of construction cranes being operated 
by the riders themselves, and the pre-
carious climb from the platform to the 

top container—as the cranes rise short 
by a full meter and there is nothing to 
hold onto.
  Once topside the view ahead is 
magnificent, but looking down the 
in-run chute is terrifying. One should 
never pause to reflect on such under-
takings as hurling down a monstrous 
maw of imminent wreckage. Just calm-
ly strap in, watch one rider take the 
plunge and then, without a second of 
hesitation, fling your body to the whims 
of fate and fortune. And, in a minor feat 
of redeeming myself to myself, I pro-
ceed to do just that. In a split second 
of gut wrenching terror it is done, and 
relief washes over me.
 Seeing Halldór launch into one of 
his trademark backflip cross rockets 
is amazing when one considers that a 
mere six years (and untold international 
success) ago this same skinny little kid 
had stood atop the same construct with 
terror in his 14 year old bones. 
 Much suicidal upside-down-ery 
takes place in the air above Akureyri 
central while daylight slowly dies and 
competition time draws ever nearer. But 
as style dominates among the seniors, 
reckless abandon within the younger 
ranks and technicality issues from the 
two pros present, the standout moment 
comes in a tweaked out daredevil dis-
play of defiance as Gulli Guðmundsson 
drops in switch and once again triggers 
the debate regarding what his natural 
stance is with a method so beautiful 
that Jamie Lynn would applaud it even 
if it were performed the natural way, 

and anyone who has ever gone off a 
jump facing the wrong way would pro-
fess the sheer implausibility of it having 
gone down.
 As Árni Ingi Árnason rules the style 
department, Halldór is his right hand 
man. Many a double flip transpires as 
the competition, as per usual, descends 
into a bona fide huck-fest, where 
merely landing feet first gets you into 
the super finals. Some young guns cut 
notches in their pistol handles, while 
others go down in the flames of disap-
pointment. In the end it comes down 
to single stomps by Halldór, Gulli and 
Danni. Gulli is the undisputed winner, 
while Danni snatches second place 
away from Halldór. 

THE PERFECT STORM
Knackered, Bjarni and I retreat to our 
rented apartment across the road 
from the afterparty venue. And as 
high pitched cheering washes over us 
in waves of annoyance from the high 
street outside, issued by guests of the 
national high-school song contest that 
also took place in Akureyri tonight, we 
both drop into a light slumber. 
 Sunday turns out to be a wash out, 
as high winds reappear on the slopes. 
This later develops into a full-blown 
storm that follows us on the drive back 
south to Reykjavík. We power through 
the tempest in the nick of time, leav-
ing later departing friends stranded for 
hours in podunk towns and desolate 
roadside rest stops.  

Out Of The Ashes: AK-Extreme 2011
Exploring the sordid underbelly of Icelandic Snowboarding
Akureyri, April 7–10

Words
Bogi Bjarnason

Photography
Erlendur Magnússon

Hey! On a completely different note, do y'all think we should have 
covered the US'  finally eradicating its boogeyman? Is there an 
'Icelandic angle' to that story? 
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Keeping the people alive since 874 AD.
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From the settlers necessity
to modern man’s delicacy.

An unbroken tradition for 1137 years.

www.icelandlamb.is

Traditional Chinese Hot Pot:
All You Can Eat - 3800 isk

Traditional Chinese family food: 
Handmade dumplings and 
noodles, spring rolls

Open Mondays through 
Saturdays 11.30 - 23.00
18.30 to 23.00 on sundays

Call for reservations: 
511-1866 / 863-8683

We also accept groups of all sizes

DaChin 
Chinese Restaurant

DaChin Chinese Restaurant - Vesturgata 6-8



Medieval Manuscripts – eddas and sagas
the ancient vellums on display

iceland :: FilM – Berlin – copenhagen – reykjavík
icelandic Filmmaking 1904-2008

cHild OF HOpe – Youth and Jón sigurðsson
tribute to the leader of the independence Movement

exHiBitiOns - guided tOurs 
caFeteria - culture sHOp

the culture House – Þjóðmenningarhúsið  
National Centre for Cultural Heritage
Hverfisgata 15 · 101 Reykjavík (City Centre)
Tel: 545 1400 · www.thjodmenning.is

Open daily between 11 am and 5 pm 
Free guided tour of THe Medieval Manu
sCRipTs exhibition Mon and Fri at 3 pm. 
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After finishing reading Hildur Lillien-
dahl’s editorial piece ‘CAR CLAIMS TO 
HAVE CAUGHT FIRE’ one can hardly be 
blamed for losing their appetite or los-
ing their lunch. I am sitting here with 
smoke blowing out of my every cranial 
orifice trying to collect my rage at the 
prevalence of misused language in 
journalism’s approach to sexual as-
sault, in this particular case that of 
Iman al-Obaidi, a Libyan woman raped 
and assaulted by Gaddafi’s troops.
 The initial reports I had the mis-
fortune of reading all had al-Obaidi 
“claiming” to have undergone the 
brutal assault she reported to the for-
eign press at the Rixos Hotel in Tripoli 
on March 26. She experienced being 
gang raped, beaten, urinated and def-
ecated on and cut, as she displayed to 
the press by lifting her robe to reveal a 
wound on her thigh. She was silenced 
and dragged out by Libyan forces and 
her credibility and mental health were 
immediately put into question.
 Hildur has now brought it to all of 
our attention that Visir has one-upped 
the shoddy reporting of this story, going 
beyond discrediting her experiences as 
“claims” but also by omitting important 
aspects of the story and manipulat-
ing wordplay to describe al-Obaidi’s 
emotional state. This lousy excuse for 
journalism is yet another blunder in an 
already serious problem in Icelandic 
culture and society at large: the incred-
ibility of the rape victim.

THE PERSONAL IS POLITICAL
I must preface with something very dif-
ficult which many of you may not be 
willing to read or feel is relevant, but it 
is. So fuck you.
  When I was twelve years old, I was 
psychologically sexually abused over a 
six-month period by an internet pae-
dophile. Two years later, at fourteen, I 
was drugged, abducted and raped by 
a complete stranger. I never reported 
either of these incidents to the police 
and have only told one family member 
about the latter.
 For the past week leading up to 
reading Hildur’s article, I have been 
plagued with the idea of truly coming 
clean and going public with my experi-
ences. I feel now is as good a time as 
any—since my rage has reached a boil-
ing point—to be the voice of subject of 
the rape victim.
 The only thing worse than having 
endured both experiences is the fact 
that if I reported them, I would have to 
justify myself to be believed. The idea 
that I would be called a liar was more 
torturous than that of suppression. So 
I just shut up, until now. I am PISSED 
OFF.
 For al-Obaidi and the thousands of 
Muslim women raped each year, not 
suppressing these experiences quite 
literally leads to shunning, torture 
and often death at the hands of their 
government and their families. Iman 
al-Obaidi performed a rare act of un-
speakable courage, not only for a wom-
an of her region and religion but also 

for any person who has been raped and 
lived in shame and silence.

THE NUMBERS LIE, NOT THE VIC-
TIMS
What is especially troubling about Vi-
sir’s discrediting use of language in 
their article is that it reflects the overall 
trend in Icelandic justice of disbeliev-
ing rape victims. As reported in the 
Grapevine on February 16, only 12% 
of reported rapes result in convictions 
while 63% of reported rapes had their 
investigations dismissed by the police 
and a quarter of the remaining cases 
dismissed by the state prosecutor.
 What’s more, as stated in the article 
above by a sexual assault crisis coun-
sellor at Stígamót, sentences for rape 
convictions are ridiculously short and 
are even known to be lightened after 
sentencing. In one 2007 case, Americo 
Luis De Silva Conclaves was originally 
sentenced to a paltry four years which 
was then reduced to three-and-a-half 
plus a fine. The most depressing part 
of this is the fact that this wrist-slap of 
a sentence was touted as a victory by 
Stígamót, only making the case weaker 
for judges to give harsher sentences for 
this horrible act of violence.
 Two years later, Iceland issued its 
longest sentence for rape ever in the 
case of a 40-year old man who re-
peatedly raped his stepdaughter aged 
11-14. He got eight years. And Justice 
wept. 
 Rape is the most underreported 
violent crime worldwide. In my native 

Canada where my assaults took place, 
reported rapes are placed around 
6%. According to a 2010 report by the 
UN, Iceland had 21.6 reported rapes 
per 100.000 in 2008. It’s encouraging 
that the numbers are in double digits 
while most countries are in singles or 
decimals, but they are still deceiving. 
Stígamót reports that less than 10% of 
the cases that come to them have gone 
through the legal system. 

A SAD STATE OF AFFAIRS
There is a serious problem. 
 The Western world is driving in re-
verse on the issue of rape and victims’ 
rights. In the United States, a lawmaker 
in Georgia recently tried to introduce a 
bill that would amend criminal codes 
and redefine rape victims as “accusers” 
until a conviction is in place. Canada is 
rallying coast-to-coast with SlutWalks 
in furious response to a Toronto Police 
constable who recently told a university 
class that “women should avoid dress-
ing like sluts in order not to be victim-
ized” 
 Sweden has the highest rate of re-
ported rapes in Europe—the number of 
has quadrupled over the past 20 years—
yet in 2009 the Supreme Court passed a 
ruling saying that victim testimony was 
insufficient to prove that a rape was 
committed. So basically the victim’s 
word is worthless.
 While we can’t hold this one article 
by Visir entirely to blame for the Icelan-
dic justice system failing to take sexual 
assault as seriously as they should, we 

can hold them accountable for contrib-
uting to a discourse of incredibility and 
hope that they take notice. Each seed 
planted that suggests rape victims are 
simply flinging allegations at innocent 
men (rapists are mostly men, deal with 
it) only grows into a much larger beast 
that discourages and terrifies any vic-
tim from ever telling even their most 
loved ones what has happened to them.
 Iceland needs to change its entire 
discourse on the matter. Scratch that—
Iceland needs to START the discourse.

YOU CAN’T SEE IT, BUT YOU CAN 
FEEL IT
It is understandable from a human 
point of view to want to not believe that 
these things happen to people we love, 
and are committed by people we love. 
We cannot see the wounds of a rape 
victims as we can see a murdered body, 
a beaten child, a burnt down home. 
 The wounds are the memories that 
cannot be sewn shut or put on life sup-
port. The words to describe the event 
are the hardest thing to ever say, and 
it is relived in your thoughts at involun-
tary moments, making daily life a gruel-
ling, twisted play. Rape victims are the 
best actors you’ll ever meet. 
 Rape victims are FUBAR on the in-
side.
 And every time they’re told they 
“claim”, “allege” or “accuse”, they are 
fucked up all over again.    

THE CULTURE OF INCREDIBILITY: 
A DEEPLY PERSONAL RESPONSE TO HILDUR LILLIENDAHL

Words
Rebecca Louder

Photography
Zach H

“Iceland needs to change its entire discourse on the 
matter. Scratch that—Iceland needs to START the 
discourse.”

Media | Rape Culture



Quality products 
made by Icelandic artists
from Icelandic materials. 

Experience the feeling
of handmade Icelandic
wool items and you will

understand what the
fuss is all about!

Kringlan shopping mall and 
Bankastræti 2, Reykjavík Centre

Wool and Lava
- An essential part of the Icelandic culture - 



APPLICATION DEADLINE IS 
5th of JUNE

STUDY
AT REYKJAVIK 
UNIVERSITY

www.studyinreykjavik.is

The Open University at RU offers a variety of shorter open programmes 
taught in English. For further information: www.openuniversity.is

Reykjavik University, Iceland’s largest institute of 
technology and business, is a vibrant international 
university located at the heart of Reykjavik. Our focus 
is on research, excellence in teaching, entrepreneur-
ship, technology development and cooperation with 
the business community. With a personal approach 
we educate students to become leaders in business, 
technology and society at large, starting new 
companies and creating jobs. Academic programmes 
at Reykjavik University are based on internationally 
recognised models.

MASTER’S AND DocToRAl PRoGRAMMES:

ScHool oF BUSINESS
•	 PhD in Business Administration*
•	 Master in Accounting and Auditing
•	 Master in Corporate Finance*
•	 Master in Investment Management*
•	 Master in Management Accounting and Business Intelligence*
•	 Master in Organisational Behaviour and Talent Management*
•	 MBA*
•	 MSc in International Business*

ScHool oF coMPUTER ScIENcE
•	 PhD in Computer Science*
•	 MSc in Computer Science*
•	 MSc in Software Engineering*

ScHool oF lAW
•	 PhD in Law*
•	 ML - Master of Law

ScHool oF ScIENcE AND ENGINEERING
•	 PhD in Engineering and Applied Sciences*
•	 MEd in Sport Education
•	 MSc in Engineering:
    – Civil Engineering*
    – Concrete Technology
    – Construction Management
    – Decision Engineering*
    – Structural Design
    – Transport and Urban Planning
  – Biomedical Engineering*
 – Electrical Engineering*
 – Engineering Management*
 – Financial Engineering*
  – Mechanical Engineering*
 – Sustainable Energy (REYST)*
•	 MSc in Bioinformatics*
•	 MSc in Construction Management*
•	 MSc in Exercise Science and Coaching
•	 MSc in Transport and Urban Planning*

* Programmes offered in English
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The house will dominate the har-
bour—and not everybody agrees on 
how beautiful it is. Some think it is 
built in the taste of the banksters, the 
modern day Vikings who are blamed 
for bankrupting the country, with lots 
of steel and glass.

So says Egill Helgason. But yes, Harpa 
has opened! Read the fascinating story of 
a building in the making since 1929

PAGE 16

There is a healthy relationship be-
tween the amount of work that has 
gone into the project and the amount 
of money I got paid. It is not at all 
overpriced.

Artist Ólafur Elíasson discusses his work 

on the aforementioned Harpa at length

PAGE 6

There is a smell of Big Brother...
Current Director of the Union of Icelandic 
Journalists Hjálmar Jónsson is worried 
about our new media law

PAGE 38

I always imagined this incredibly hairy 
man, on whom I could braid cornrows 
down his entire body.

Artist Shoplifter is... well, she’s Shoplifter

PAGE 10

When you attract these people, 
you have a commitment from them 
upfront. This might be a bad analogy, 
but if they are granted Icelandic citi-
zenship and they get hit by a bus the 
next day you have still got investment 
locked in for ten years, specifically 
excluded from fisheries, energy distri-
bution and generation, aluminium… 
those were my suggestions, but if 
there are other politically sensitive 
industries that I haven’t picked up 
on then [the government can] put a 
restriction on them.

Canadian lawyer David Lesperance on 
granting Icelandic citizenship to ten 
wealthy foreign nationals
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info@cheapjeep.is
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101 Reykjavík
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www.cheapjeep.is
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‘We Saw Monsters’ is several Reykjavík artists’ tribute to utter insanity that will be on display as part of 
the Reykjavík Arts Festival. It’s a dance-based performance that pays strong visual homage to ‘70s and 
‘80s slasher-horror films, and utilises non-classically trained dancers (actually, three of Iceland’s premier 
professional dancers participate, while some haven’t been trained at all) in a freeform realisation of a thor-
oughly post-modernist vision. 

Among its creators are the piece’s artistic director Erna Ómarsdóttir, Valdimar Jóhannsson (together 
they are  known as the staunchly unclassifiable music act Lazyblood), prolific sonic/visual artist Sigtryg-
gur Berg Sigmarsson, member of noise collective Stilluppsteypa, and well-known conceptual artist 
Gabríela Friðriksdóttir; in its roster of members, We Saw Monsters has already created a many-headed 
monster, and is sure to surprise and invigorate this year’s Reykjavík Arts Festival. SE

Premieres May 20 at 19:00

Second showing May 21 at 20:00

www.listahatid.is/en

A Monster Rears Its Ugly Heads



Prescribing with love 
music for your live 

experience
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Venues are listed alphabetically by day. 
For complete listings and detailed information 
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Send us your listings: listings@grapevine.is

 6|FRI
B5
 00:00 DJ Johann
Bakkus
 23:00 DJ Dans Hans
Barbara
 23:00 DJ Dick & Dyke
Café Haiti
 21:00 Jussanam - Live Brazilian Music,  
 1000 ISK
Café Rosenberg
 22:00 Blúsmenn Andreu 
Celtic Cross
 01:00 Live Music
Den Danske Kro
 00:00 59ers
Dillon
 22:00 Gang Related, Ofvitarnir, No To  
 Self
Dubliner
 21:00 Ar Try
 01:00 Hjalmar Arn Band 
English Pub
 22:00 Live Music
Esja
 20:00 DJ Hlynur Mastermix
Faktóry
 23:00 Svínarí#2: Who Knew, Hellvar,  
 The Hydrophobic Starfish 
Harpa - Eldborg
 19:00 Opening of Harpa, Iceland  
 Symphony Orchestra and Vladimir  
 Ashkenazy play Beethoven ś Ninth  
 and music by Edvard Grieg and Þorkell  
 Sigurbjörnsson, Sold out
Hressó
 22:00 Jakobs Smára
 01:00 DJ Elli
Prikið
 22:00 DJ danni Deluxe
Salurinn
 20:00 Sigrún Hjálmtýsdóttir sings with  
 Björns Thoroddsen´s band, 3000 ISK
Sódóma
 22:00 White Cowbell Oklahoma  
 (USA) + guests
Thorvaldsen
 00:00 Local DJ
Trúnó
 22:00 DJ Óli Daði - Golden Oldies
Vegamót
 23:30 DJ Símon

7 |SAT
B5
 00:00 DJ Leifur
Bakkus
 23:00 DJ Maggi Lego
Barbara
 23:00 Styrmir Foundracer Eurovision,  
 Hawaiian, Drag, Kitsch, 1000 ISK, drink  
 included
Café Rosenberg
 22:00 Lára Rúnars
Celtic Cross
 01:00 Live Music
Den Danske Kro
 00:00 Live Music
Dubliner
 21:00 Ar Try
English Pub
 22:00 Live Music
Esja
 22:00 DJ Danni Deluxe
Faktóry
 23:00 Valdimar, Æla
 00:00 DJ Margeir Valdimar
Hallgrímskirkja
 12:00 Organist Björn Steinar   
 Sólbergsson plays music by Bach and  
 Guilmant, Free
Hressó
 22:00 Dalton
 01:00 DJ Elli
NASA 
 19:00 Beardyman (UK), 3000 ISK
Salurinn
 17:30 Karlakórinn Ernir, 2500 ISK
 20:00 Magnús Þór Sigmundsson  
 & Jóhann Helgason, 4400 ISK
Sódóma
 23:00 Mómentum, Celestine,  
 Bjórbandið, Innvortis and Allstar  
 Band
Thorvaldsen
 00:00 Local DJ
Tjarnarbíó
 20:00 Opera Ghost, 3400 ISK adults,  
 2500 ISK kids

Trúnó
 22:00 DJ Atli
Vegamót
 23:30 DJ Jónas
 

 8 |SUN
Bakkus
 22:00 Whiskey Night. Ping Pong and  
 specials on whiskey
Café Rosenberg
 22:00 Þór Breiðfjörð
Den Danske Kro
 22:00 Live Music
Dubliner
 01:00 Hjalmar Arn band
English Pub
 22:00 Live Music
Faktóry
 21:00 Live Jazz
Prikið
 22:00 Hangover Movie Night - Free  
 popcorn!
Trúnó
 21:00 Russian Night - Russian drinks,  
 music & movie

 9 |MON
Bakkus
 21:00 Movie Night: Sigtryggur Berg  
 presents "White of the Eye"   
Café Rosenberg
 22:00 Pub Quiz
Den Danske Kro
 22:00 Live Music

Dubliner
 21:30 Tryggi Vi
English Pub
 22:00 Live Music
The Nordic House
 21:00 Múlinn Jazzclub
Prikið
 22:00 DJ Hús & Þórður Nikka. Red  
 Wine & Cheese for two, 1000 ISK
Salurinn
 18:00 Art Without Borders concert

 10 |TUE
Café Rosenberg
 22:00 Maja Eir & Eva Björk
Den Danske Kro
 22:00 Live Music
Dubliner
 21:30 Ingvar Valg
English Pub
 22:00 Live Music
Prikið
 22:00 Game Night
Sólon
 18:00 Eurovision night one
Trúnó
 22:00 Eurovision song contest, 1st semi- 
 final

 11 |WED
Bakkus
 20:30 Pub Quiz! 500 ISK to play, cash  
 prizes
 22:00 DJ Robot Disco 

M U S I C
CONCERTS & NIGHTLIFE IN  MAY

Beards And Beats
May 7, 19:00

NASA

3000 ISK

If you like beards and beats you should probably go see Darren Foreman, also know 
as Beardyman, play at NASA in early May. This UK musician, who the BBC dubbed 
the "King of Sounds and Ruler of Beats," is best known for his beatboxing skills and 
use of live looping technology. Every year the UK holds a Beatbox Championship, 
which Beardyman won two years in a row, in 2006 and 2007. He blew the judging 
panel away with such force that in 2008 they asked him to be a judge himself. 

But Beardyman won't just make you shake your bum to some jiving beats; he 
also incorporates humour into his acts. So it's like a buy one get one for free deal: 
comedy and music! Woo wee! Maybe if we're lucky, Beardyman will impersonate 
Elvis or dress up as a monkey onstage, as he has in the past. Nonetheless, hearing 
songs from his new album, 'I Done A Album,' released in early March, performed 
live will be enough to throw some krónur at the man (and NASA for their fancy 
light system). VS

7
May



Café Rosenberg
 22:00 Árstíðir
Celtic Cross
 01:00 Live Music
Den Danske Kro
 00:00 Live Music
Dillon
 22:00 Caterpillarmen, Bob, Coral
Dubliner
 21:00 Hjalmar
 01:00 EikPalm band
English Pub
 22:00 Live Music 
Esja
 22:00 DJ Boji
Faktóry
 23:00 VIII 
 00:00 DJ Mixed Emotions
Hressó
 22:00 Faboulous band
 01:00 DJ Fúsi
Kaffibarinn
 23:00 Alfons X
Prikið
 22:00 DJ Árni Kocoon
Salurinn 
 20:00 Jazz with Dívu - Hera Björk and  
 Agnar Már, 2900 ISK.
Sódóma
 22:00 Háskóli Íslands Party
Sólon
 24:00 Sólon Returns. Sólon club returns  
 after 2 years break. Sólon DJ with hot  
 House, Dance and R&B
Thorvaldsen
 22:00 Local DJ
Trúnó
 21:00 Adda
Vegamót
 23:30 DJ Gorilla Funk

 14 |SAT
B5
 00:00 DJ Símon
Bakkus
 23:00 DJ Benson is FANTASTIC!
Barbara
 23:00 DJ Dramatík
Café Haiti
 21:00 Jussanam - Live Brazilian  
 Music, 1000 ISK
Café Rosenberg
 22:30 Hljómsveitin   
 Varsjárbandalagið
Celtic Cross
 00:00 Live Music
Den Danske Kro
 00:00 Live Music
Dillon
 22:00 Draumhvörf
Dubliner
 21:00 Hjalmar
 01:00 EikPalm band
English Pub
 22:00 Live Music
Esja
 22:00 DJ Boji
Faktóry
 23:00 Live music
 00:00 DJ KGB
Hressó
 22:00 J.J.S.
 01:00 DJ Fúsi
Kaffibarinn
 23:00 DJ Kári
NASA 
 00:00 Páll Óskar Eurovision Party,  
 2000 ISK 
Prikið
 22:00 DJ Gísli Galdur
Sódóma
 22:00 Bloodgroup & guests
Sólon
 18:00 Eurovision final night
 23:00 Lucky Saturday Night Party
Thorvaldsen
 22:00 Local DJ
Trúnó
 22:00 Eurovision song contest   
 Grand final 
Vegamót
 23:30 DJ danni Delux

 

 15|SUN
Bakkus
 22:00 Whiskey Night.  Ping pong and  
 specials on whiskey
Café Rosenberg
 22:00 Þórunn Pálína - jazz
Den Danske Kro
 22:00 Live Music
Dubliner
 21:30 Tr Vilm
English Pub
 22:00 Live Music
Faktóry
 21:00 Live Jazz
Harpa - Eldborg
 14:00 Maxímús, 100 ISK.
 15:30 Maxímús, 100 ISK.
Prikið
 22:00 Hangover Movie Night - Free  
 popcorn!

 16 |MON
Bakkus
 21:00 Movie Night: Sævar Markús  
 presents "Morgiana" 

Café Rosenberg
 22:00 Blues Monday
Den Danske Kro
 22:00 Pub Quiz
Dubliner
 21:30 Siggi Miðill
English Pub
 22:00 Live Music
Hitt Húsið
 19:00 Art Without Borders - Tipp Topp  
 song contest for the disabled
Kaffitár, Bankastæti
 20:00 Tango Milango
The Nordic House
 21:00 Múlinn Jazzclub
Prikið
 22:00 DJ Óli Hjörtur
   

 12|THU
B5
 22:30 Live Music
Bakkus
 22:00 DJ Einar Sonic
Barbara
 21:00 Men's Night Only 
Café Rosenberg
 22:00 MOR - Margrét Eir & Róbert  
 Þórhalls
Celtic Cross
 22:00 Arnar & Guðmann - Grunge  
 music
Den Danske Kro
 20:00 Beer Bingo
 22:00 Live Music

Dillon
 22:00 Morning After Youth, Finnegan,  
 500 ISK
Dubliner
 20:00 Live Irish Session
 22:00 Andy Garcia
English Pub
 22:00 Live Music
Esja
 22:00 Loungy Thursday
Hressó
 22:00 J.J.S. Band
Prikið
 22:00 DJ Krúsi
Salurinn
 20:00 'Nína' turns 20, extra concert,  
 3000 ISK
Sólon
 18:00 - 24:00 Eurovision night two
 22:00 - 01:00 Calsberg house mix party
Thorvaldsen
 20:30 Mojito night, salsa lessons 
Trúnó
 22:00 Eurovision song contest 2nd semi-  
 final 
Vegamót
 23:30 DJ Hannes

 13 |FRI
B5
 00:00 DJ Jay-O
Bakkus
 23:00 DJ KGB

Prepared to Be Glued to A Television 
May 10, 12, 14

Your house, mine, NASA or Trúnó

Free to 2.000 ISK

For 54 consecutive years, the Eurovision Song Contest has been one of Europe's 
favourite television programmes. Conceived in 1955, the European Broadcasting 
Union (EBU) came up with the idea of an international song contest where each 
member country submits a song to be performed on live television, and then casts 
votes for the other countries' songs to determine the most popular song in the 
competition. 

Icelanders, though separated from the rest of Europe by an ocean, still feel the 
passion of Eurovision in their blood, and will be partying it up May 10, 12, and 14 
at various locations all over Reykjavík—including their homes. There are even stats 
from Reykjavík Energy showing significant drops in water usage (flushing toilets) 
during each Eurovision live broadcast. But if you feel like watching the programmes 
in public, Trúnó will be broadcasting the programmes and welcomes everyone and 
anyone to take part in the fun. Icelandic pop star Páll Óskar (and also the king of 
Eurovision in Iceland) will also be throwing a party at NASA to celebrate the Eurovi-
sion Song Contest, admission 2.000 ISK. VS 

10
May

14
May

WHOO-HA! HE GOT YOU ALL IN CHECK! 
Busta Rhymes invades Iceland
Vodafonehöllin

May 18, 22:00

4.599 ISK (w/’free energy drink’)

Holy moly! Busta Rhymes is playing Iceland! He might be slightly less jaw-drop-
pingly awesome than he was back when he whoo-ha’d his way into the cultural 
simulacrum (lol) back in 1996, but Busta Rhymes is still probably way more awe-
some than you are. 

Yup, Busta Rhymes is a hip hop legend, and if you like hip hop, you will be there for 
Busta. Opening acts include the incomparable DJs Danni Deluxe and Introbeats, 
rappers like Emmsjé Gauti and B-Ruff and mighty collectives XXX Rottweiler and 
Forgotten Lores. See you there. HSM

18
May



M U S I C
CONCERTS & NIGHTLIFE IN MAY

Amsterdam
Hafnarstræti 5 | D2 

Austur
Austurstræti 7 | E3

B5
Bankastræti 5 | E3

Babalú
Skólavörðustígur 22 | G5

Bakkus 
Tryggvagata 22 | D3  
Bar 11
Hverfisgötu 18 | E4

Barbara
Laugavegur 22 | F6

Bjarni Fel 
Austurstræti 20 | E3

Boston
Laugavegur 28b | F5

Café Paris
Austurstræti 14 | E3 

Celtic Cross
Hverfisgata 26 | E4

Den Danske Kro
Ingólfsstræti 3 | E3  

Dillon
Laugavegur 30 | F5 

Dubliner 
Hafnarstræti 4 | D3

Esja
Austurstræti 16 | E3
English Pub
Austurstræti 12 | D2

Faktorý 
Smiðjustígur 6 | E4  
Highlander 
Lækjargata 10 | E3

Hressó
Austurstræti 20 | E3

Bankinn 
Hverfisgata 20 | E4

Kaffi Zimsen
Hafnarstræti 18 | D3

Kaffibarinn
Bergstraðastræti 1 | E4

NASA
Þorvaldsenstræti 2 | E3  
Nýlenduvöruverzlun Hemma 
& Valda
Laugavegur 21 | E4

Næsti Bar 
Ingólfstræti 1A | E3

Óliver 
Laugavegur 20A | F5

Ölstofan
Vegamótastígur | E4

Prikið
Bankastræti | E3

Rósenberg
Klapparstígur 25 | E4

Sódóma Reykjavík
Tryggvagata 22 | D3

Sólon
Bankastræti 7A | E3

Thorvaldsen
Austurstræti 8 | D2

Trúnó
Laugavegur 22 | F4  
Vegamót
Vegamótastígur 4 | E4

Vestur
Tryggvagata 20 | D2

Music & Entertainment  | Venue finder

Café Rosenberg
 22:00 Pub Quiz
Den Danske Kro
 22:00 Live Music
Dubliner
 21:30 Siggi Miðill
English Pub
 22:00 Live Music
Harpa - Eldborg
 20:00 Svanur Brass Ensemble, 2500  
 ISK
Prikið
 22:00 DJ Hús. Red wine & cheese for  
 two, 1000 ISK

  

 17 |TUE
Bakkus
 21:00 Foosball Tournament! Registration  
 begins @ 20:30
Café Rosenberg
 22:00 MOOD - Beggi Smári
Den Danske Kro
 22:00 Live Music
Dubliner
 22:00 Live Music
English Pub
 22:00 Live Music
Prikið
 22:00 Busta Rhymes Night

 18 |WED
Bakkus
 21:00 We Made God, Two Tickets to  
 Japan
Café Rosenberg
 22:00 Songs of Life - Steini   
 Eggerts & Óperuídífurnar
Den Danske Kro
 22:00 Pub Quiz
Dubliner
 22:00 Live Music
English Pub
 22:00 Live Music
Faktóry
 20:00 Pub Quiz 
Kaffibarinn
 23:00 Extreme Chill
Kaffitár, Bankastæti
 20:00 Tango Milango
Prikið
 22:00 DJ Gay Latinoman
The Nordic House
 21:00 Múlinn Jazzclub
Sódóma
 21:00 Celestine, We Made God, Two  
 Tickets To Japan, At Dodge City
Trúnó
 21:00 DJ Gunni

 19|THU
B5
 22:30 Live Music
Bakkus
 22:00 DJ Benson is FANTASTIC!
Café Rosenberg
 2:00 Raddbandafélag Reykjavík -  
 Svavar Knútur
Celtic Cross
 22:00 Arnar & Guðmann - Grunge  
 music
Den Danske Kro
 20:00 Beer Bingo
 22:00 Live Music
Dillon
 22:00 At Dodge City, Two Tickets To  
 Japan, The December Project
Dubliner
 22:00 Live Music
English Pub
 22:00 Live Music
Esja
 22:00 Loungy Thursday
Hressó
 22:00 Dalton
 01:00 DJ Elli
Prikið
 22:00 DJ Krúsi
Sódóma
 21:00 Bjarmar Guðlaugsson
Thorvaldsen
 20:30 Mojito night, salsa lessons 
Trúnó
 20:00 Homojito Night
Vegamót
 23:30 DJ Símon

ONGOING
Restaurant Reykjavík
 20:00 Let's Talk Iceland: Comedy Show.  
 2200 ISK. Everyday
Iðnó 
 20:00 Cellophane Comedy show
 Thursdays 

Wish Upon A Man Wearing Christmas Lights
Various venues

Festival runs until May 8

Free

Uniting all artists who plug in, The Festival Of The Electronic Arts features an array 
of art forms from music to visual art to dance to lectures. The festival has grown 
and blossomed since its inauguration in 2007 with foreigners now making up a ma-
jority of the participants. This year the festival welcomes Canadian Jean-Pierre Mot 
who is going to dress up in Christmas lights and run like a shooting star. “Using the 
lights emanating from the dock as a metaphor of the galaxy,” Jean says, “I invite by 
passers to make their wish as a I run, engulfed in a trail of lights, in front of them. 
It is through that performance that I hope to bring good fortunes to the spectators 
by embodying a shooting star.” Now that’s a stellar idea! There are also a number of 
other clever acts you don’t want to miss. For instance, if you’ve ever wondered what 
π sounds like, be sure to stop by Clarence Barlow’s sound installation on Sunday at 
Iceland Academy of the Arts.  Visit www.raflost.is for the full schedule of events. AA



A R T
GALLERIES & MUSEUMS IN MAY

Cocktail pleasures and 
Visual stimulation

How to use the listings: Venues are listed 
alphabetically by day. For complete listings
and detailed information on venues visit 
www.grapevine.is
Send us your listings: listings@grapevine.is

OPENINGS
Gallerí Fold
 May 16
 18:00 Jökull Snær Þórðarson - Mixed 

media
 Auction
Gallerí Tukt
 May 11 
 16:30 Art Without Borders
 Runs until May 28
Gerðuberg
 May 14
 Art graduates
 An exhibition of final assignments by 

students in the Arts  Department of the 
Breiðholt Comprehensive School.

 Runs until May 29
Fjölmennt
 May 9
 Art Without Borders - Art by dis-

abled students
 Runs until May 13
Hafnarborg
 May 7
 Ingenuity - Einar Thorsteinn
 Runs until June 19
Kling & Bang
 May 7
 Endemi 
 Grand exhibition celebrating the release 

of a new contemporary art magazine 
dedicated to serve and discuss women's 
contemporary art

 Runs until May 15
Lost Horse Gallery
 May 7
 Forging as opposed to forgetting
 Simen Engen Larsen - Drawing, collages 

and video
 Runs until May 12
Icelandic Printmakers' Association
 May 14
 Know Your Place
 A solo exhibition featuring artworks by 

Nicole Pietrantoni, who combines digital 
and traditional printmaking that explores  
human's interaction with nature

 Runs until May 30
The Nordic House
 May 6
 Slippery Terrain
 Runs until May 29

 May 7
 Art Without Borders
 Runs until May 15
 May 7
 Spring Family Festival
 May 12 
 20:00 A night with author Eva Gabri-

elsson 
 May 19 
 20:00 A night with author Naja Marie 

Aidt 
Reykjavík Art Museum
Hafnarhús
 May 8
 15:30 Iceland Academy of the Arts – 

Final Thesis Exhibition 2011
 Graduation concert
 May 7 
 13:00 Arduino – workshop led by 

members of LornaLAB
Kjarvalsstaðir
 May 7 
 Jór! Horses in Icelandic Art
 Runs until August 21
 May 7
 Workshop
 Open and informative workshop for 

children and families in connection with 
the exhibition Jór! Horses in Icelandic 
Art. Make a reservation in advance by 
email: fraedsludeild@reykjavik.is

 Runs until August 21

 ONGOING
Alliance Française
 Icelandic Fishermen - Fishing past 

and present
 A photography exhibit 
 Runs until June 4
ASÍ Art Museum
 Elín Bjarnason
 Exhibition of Elín Bjarnason's life's work
 Runs until May 14
The Culture House
 Medieval Manuscripts - Eddas and 

Sagas
 Some of Iceland's medieval manuscripts 

on display. Open guided tour in English 
on Mondays & Fridays at 15:00.

 On permanent view
 ICELAND :: FILM
 A look at the past 100 years in Icelandic 

filmmaking. Approximately 100 films can 
be selected and viewed in full length.

 Child of Hope - Youth and Jón Sig-
urðsson

 Exploring the life of Icelandic national 
hero, Jón Sigurðsson, made especially 
accessible to children, families, and 
school groups

Play Curator At The Reykja-

vík Museum of Photography

Sort of…

Reykjavík Museum of Photography

12:00 – 19:00 on weekdays, 13:00 – 

17:00 on weekends, runs until June 29

Free

Have you ever wanted to set up an art 
exhibit? You know, be that person who 
decides where to put what? Well, if that 
has ever tickled your fancy, now’s your 
chance to cross that off the bucket list. 
Visitors to the Reykjavík Museum of 
Photography are free to arrange Valdís 
Thor’s collection of 100 prints how-
ever they see fit. The culmination of a 
decade’s worth of taking photos around 
Reykjavík, this is Valdís Thor’s second 
exhibit and she is rather excited about 
the exhibit coming to life, changing 
from one day to the next. So go join in 
the fun! AA

An Icelandic Bossa Nova Fusion
May 6, 14, 27 at 21:00 and May 22 at 16:00

Café Haiti, Geirsgata, 7 b

How Much: 1000 ISK

Born in Brazil, Jussanam da Silva found her way to Iceland in 2008 and has since 
then been contributing to the vibrancy of Iceland’s music scene. In fact, she’s the 
only Bossa Nova artist in Iceland. And we hear she’s a damn good one too. So go 
check her out at Café Haiti where she performs alongside acclaimed jazz musician 
Tómas Einarsson on various evenings in May. Grab some nice coffee beans from 
Café Haiti while you’re at it. AA



Places We Like
Sægreifinn

Down by the Reykjavík harbour, Sægreifinn 
fish shop and restaurant is a pretty unique 
establishment. The menu features various 
fish dishes (including most of the “crazy 
Icelandic food” you’ll want to tell your 
friends you had) and a rich portion of 
some pretty good lobster soup. Good food 
and welcoming service make this place a 
must-try.

Geirsgötu 8

1

Barbara

At Laugavegur 22, above Trúnó, Barbara 
serves up a lively atmosphere for Reykjavík’s 
gay community and anybody else who just 
wants to dance and have a good time. The 
first level is made for dancing and is often 
packed with sweaty bodies, while the second 
level of the bar offers a place to sit, drink and 
chat with another and in which to smoke.

Laugavegur 22

3

Kornið

How about filling your face with cakes at the 
delightful Kornið. They taste so good, you 
would gladly push your own mother over 
for even the slightest of sniffs. Not a sweet 
tooth? Well, try their delectable sandwiches 
then, I recommend the egg and bacon 
ciabatta! At only 590ISK plus all the Pítu 
Sósa you could dream of, what more could 
you ask for on your lunch break?

Lækjargata 4

6

Ban Thai

Even though the service at Ban Thai may get 
a little flaky, the food is always to die for and 
the place also offers a very pleasant dining 
atmosphere that puts you right in a comfort-
able Thai sorta mood. It’s really Reykjavík’s 
only “fancy” Thai restaurant. Ban Thai has 
remained a true Reykjavík treasure for the 
longest time, and is truly one that should be 
celebrated.

Laugavegur 130

7

Tíu Dropar 

If you’re sick of all the arty cafés, filled 
with Sigur Rós wannabes and their Macs, 
browsing Facebook, go to Tíu Dropar. It’s 
a back-to-basics Icelandic café that hasn’t 
changed their interior since the 60s. Really 
proves the saying ‘if it ain’t broke, don’t fix 
it.’ Plus, the coffee’s great. SKK

Laugavegur 27

5

Glætan - Bókakaffi

Glætan - Bókakaffi is a great café with 
a domestic feel. It’s somehow always a 
convenient choice for whatever you’re doing 
when you come across it. I am always happy 
to step into this comfort zone and simmer 
down with an excellent cup of espresso and 
one of the books in their selection. Glætan, 
roughly translated, means "a tiny ray of light," 
something this nice little café definitely is. 
Note: It’s Christian café.

Laugavegur 19

4

Hemmi & ValdiBakkus

The “colonial store” Hemmi and Valdi was 
probably 2008’s most surprising crowd 
pleaser. The cosy hangout advanced from 
being a toasty retreat, where you could 
get cheap beer and have a quiet chat, into 
being a chock-full concert venue and an all-
night party place. And believe me, the new 
atmosphere is brilliant. SKK

Bakkus serves up reasonably priced beer, a 
really impressive selection of international 
vodkas and an atmosphere unlike any other 
in town. An eclectic mix of patrons, regular 
live music and movie nights keep this place 
interesting and always inviting. Expect 
dancing on tables and to-the-death foosball 
battles. 

Laugavegur 21Tryggvagata 22

109Kisan

This store is incredibly cool. It’s stocked with 
really unique and quirky clothes, outerwear, 
accessories and handbags, plus they have 
an adorable section of kids clothes, kitschy 
vintage toys and books and even interior 
design items. Wicked place; definitely worth 
a visit. CF

Laugavegur 7 

8

Boston

Like an older sibling to the fabled (now de-
ceased) Sirkús, Boston is a warm and mellow 
second-floor bar on Laugavegur that plays 
host to the arty party crowd. The baroque 
wall dressings and deep, rich coloured décor 
make this bar feel pretty swank, but Boston 
also serves up some reasonably priced food 
earlier in the evening, so it’s not too swank.

Laugavegur 28

2

Kaffismiðja Íslands

Old fashioned charm is the style of 
Kaffismiðja, in everything from the decor to 
the coffee grinders. Off the beaten track, this 
popular coffee shop is a great spot to sit and 
read or have a chat with friends. The owners 
Ingbjörg and Sonja take great pride in the 
beans they use and the coffee is top notch. 
You can buy fresh grounds too, in case you 
just cant get enough. EF

Kárastíg 1

14 Grái Kötturinn

Super relaxed and cosy diner/café below 
street level. This place makes the best 
hangover breakfast ever (the truck!) and 
any-other-day breakfast as well. It’s a nice 
and relaxing place to eat and increase your 
caffeine intake and chill with friends or with 
some reading material.

Hverfisgata 16a

15 Hamborgarabúllan

Considered by some to be the best real 
hamburger in Reykjavík, “Bullan” does 
serve some mysteriously delicious burgers, 
guaranteed to take the edge off any 
hangover.

Geirsgata 1

16
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Coffee made with passion,
cakes made with love,

toasts made with
a toaster...

týsgata 8 - 101 rvk

Now offering
catering service!

Laugavegur 2   101 Reykjavík   tel: 552 4444



Kaffibarinn

Weekends are somewhat overrated at Kaf-
fibarinn if you ask me. Don’t get me wrong, 
they can be brilliant if you’re completely 
pissed, the DJ is fresh and the crowd is 
full-blooded, still the weekdays are better. 
It doesn’t matter when you pop in, you’re 
always treated like a pal rather than a 
customer, and you should always expect get 
caught in some shenanigan, whether it’s a 
crazy Monday bender or a wacko Tuesday...
well... bender.
 

Bergstaðastræti 1

12

Kryddlegin Hjörtu

The restaurant Kryddlegin Hjörtu, "Spicy 
hearts", specializes in healthy and rich 
gourmet soups, homemade spelt bread and 
an exclusive salad bar. They are located by 
the seaside with a spectacular view of the 
mountains to the north. They are located 
in a newly built house at Skúlagata 17. 
Designed with great taste and a lot of love. 
Closed on Sundays.

Skúlagata 17

19

11 Hressó C is for Cookie

You know, Hressó is basically the only place 
I go for coffee. Why? Their coffee is decent 
to excellent, but their forte is surely their 
wonderful patio, where you can enjoy the 
spring breeze in the sun, wrap yourself 
in a blanket beneath an electric heater in 
January and at all times: smoke. They boast 
of quite the prolific menu, but I’d reconsider 
the playlists to tell you the truth, too much 
of Nickelback really hurts. SKK

This cosy new café owned by Polish couple 
Agnieszka and Stanislaw is the latest 
addition to the Reykjavik café scene and 
already looks set to become a favourite 
with the locals. Ideal for an early lunch or 
spending a lazy afternoon deciding which 
of Agnieszka's delicious home baked 
cakes you want to try next.  I´d go with the 
cheescake, it's pretty fabulous.  EF 

Austurstræti 20 
 

Týsgata 8

Den Danske Kro

The Danish Bar is located on Ingólfsstræti, 
just off Laugavegur where Q Bar once stood. 
The bar serves up Danish favourites, such as 
open-face smørrebrød sandwiches, Danish 
Tuborg beer and Akvavit schnapps.
How to ask for a large beer in Danish: “Hej, 
jeg vil gerne have en stor øl, tak”. 

Ingólfsstræti 3

18

13

Á Næstu Grösum 

Á Næstu Grösum is an all vegetarian 
restaurant right in the city centre that 
features a friendly atmosphere and fair 
prices. There is always at least one vegan 
soup on offer and the daily special portions 
are big and always satisfying. There is even 
some organic wine on offer.

Laugavegur 20B
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For a map of outside downtown Reykjavík 
visit www.grapevine.is or the Icelandic 
phonebook website www.ja.is

If you have an iPhone, check out the cool 
Locatify app in the AppStore. It´s got a FREE 
guided audio tour of the downtown area, 
courtesy of your pals at Grapevine.

NEW IN TOWN

Sjávargrillið
Skólavörðustígur 14, 101 Reykjavík

Whether you're a native Icelander or a tourist, 
Sjávargrillið promises to provide the upscale 
traditional  Icelandic food experience you're 
looking for. Their simple, straightforward menu 
won't overwhelm a first timer, nor will it annoy a 
native with unnecessary frills. Head chef Gustav 
Gunnlaugsson, Iceland’s ‘chef of the year’ in 
2010, should know what he's doing. Expect Ice-
landic specialities such as minke whale, arctic 
char and cod on the menu, a jovial, knowledge-
able staff and pleasant outside seating with a 
view of Hallgrímskirkja. VS

A DAY IN THE LIFE

Jóhannes Kjartansson, photographer/
designer

What's up, Jói?
Things are very exciting at the moment. 
I'm going to Paris for the opening of my 
exhibition, ‘Beat-Addicts’, along with 
two other photographers. The exhibition 
will be held in a brand new gallery 
called AIMLOFT, which is located in the 
Oberkampf district. It's the first time I 
make big prints and they will even be for 
sale, so I'm super excited.

Sundhöll Reykjavíkur Start the day 
by going to one of Reykjavík's oldest 
swimming pools, Sundhöll Reykjavíkur. 
If you show up around eight AM, you 
can eavesdrop on the elders discussing 
today's hot topics and you might even 
snatch a free cup of coffee afterwards. 
It's an indoor swimming pool but the hot 
pots are conveniently located outside so 
you can also work your tan during the 
eavesdropping. The building is very old 
and beautiful, plus the changing rooms 
alone are worth the visit.

The Fishpacking District
What used to accommodate old fishermen 
now houses a happy collective of 
restaurants and cafés with a beautiful 
view over the harbour and Mt. Esja. You 
can eat there anytime. Start with the best 
coffee in town at Café Haíti, then eat 
lunch at Sushismiðjan. In the afternoon 
you can have the fantastic burger 
at Hamborgarabúllan (I recommend 
getting the béarnaise sauce with the 
fries and then the delicious coffee shake 
afterwards). In the evening you can then 
go to Sægreifinn (Seabaron) and have the 
infamous lobster soup and the “Moby Dick 
on a stick" (a slogan I and Grapevine's 
Art Director Hörður invented for them 
five years ago. We also pitched "Eating 
Nemo"...). 

KronKron
When I have lots of money I will shop 
at KronKron every time I need a trendy 
outfit. They have some great labels for 
boys there: Bernhard Wilhelm, Henrik 
Vibskov, Acne and Cheap Monday to 
name a few. They also have my recently 
published book for sale. It's called Jói de 
Vivre and contains over 500 snapshots 
from Reykjavík, taken over a period of five 
years. Go get it!

Austurvöllur
After all this fashion and food you are 
probably knackered. If the sun is shining 
you should consider going to the Íslenski 
Barinn at Austurvöllur and order a pint of 
beer. They serve them in a frosty glass, 
a rare treat in Iceland. They also serve 
you harðfiskur (“fish jerky”) in a glass jar, 
which is pretty nice. If you don't like it and 
you still have space I'd recommend the 
Bóbó burger, it's a killer.

Kaffibarinn
Since Sirkus closed in 2007, Kaffibarinn 
has been my only shelter in town. 
Kaffibarinn is like that song with 
Radiohead, ‘Packt Like Sardines In A 
Crushd Tin Box’. You are in the crowd 
and you become one with the crowd. 
That's why I love it and that's why I have a 
personal hook there so I can hang there 
with a beer in one hand without spilling it 
on the crowd. I recommend coming early 
if you're new in town, since after 1 AM the 
queue can get very busy. And don't dress 
like a hiker or a biker.

Alí Baba
Alí Baba at Ingólfstorg is the best place 
for the very essential after-hours meal. I 
recommend the chicken Shawarma, it is 
the bomb. You can then wash it down with 
a tasty beverage and watch MTV on the 
flatscreen. Afterwards you can grab a taxi 
just on the other side of the square and 
have a nap before next night's festivities. 
When the sun is shining in Reykjavík, 
every day is a Saturday.

EARLY MORNING

LUNCH

MID-DAY

AFTERNOON

HEAT OF THE NIGHT
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Extracting Ingenuity
Einar Þorsteinn Ásgeirsson exhibit

Hafnarborg

May 7 to June 19, 12:00 – 17:00 everyday, except Tues. Thurs 12:00 – 21:00.

Free

If all of us could have ingenious ideas flowing from our brains like Einar Þorsteinn Ásgeirs-
son, Icelandic architect and artist, the world would be a much better place. Lucky for us, the 
Hafnarborg Museum is exhibiting a collection of his drawings, models, design objects, and 
architectural documentation from the past several decades so that we can glean his brilliance.  

When he was still a young lad, Einar Þorsteinn worked in the architectural studio of Frei Otto, 
a well-known German architect, where he helped design light-roofed structures and other 
buildings for the Munich Olympic Village. After studying and working abroad, Einar Þorsteinn 
came to Iceland and founded the Constructions Lab, which specialised in developing tensile 
structures for Icelandic conditions. 

His biggest aspiration, however, is facilitating the construction of ideas in people's minds. Einar 
Þorsteinn was, for example, one of the first to raise the issue of environmentalism in building 
and planning. To feed the growth of innovative ideas, he has also worked with the American 
Nobel-prize-winning scientist Linus Pauling, as well as American engineer Buckminster Fuller. 
He also works closely with artist Ólafur Elíasson (read more on their relationship in our feature). 
Thus, Einar Þorsteinn's exhibit is called ‘Ingenuity’ for his belief that sometimes-crazy ideas, ap-
plied in the right way, can build a better word. A book accompanies the exhibition with text by 
the curators, an overview of Einar Þorsteinn’s career, and photographs of his works. VS

ART67
Laugavegur 67 |  F6
Mon - Fri 12 - 18 / Sat
12 - 16

Artótek
Tryggvagata 15  |  D2
Mon 10–21, Tue–Thu 10–19, Fri 
11–19, Sat and Sun 13–17
www.sim.is/Index/Islenska/
Artotek

ASÍ Art Museum
Freyugata 41  |  G4
Tue–Sun 13–17

Árbæjarsafn
Kistuhylur 4

The Culture House
Hverfisgata 15  |  E4
Open daily 11–17
www.thjodmenning.is

Dwarf Gallery
Grundarstígur 21 |  H6
Opening Hours: Fri and Sat 
18–20
www.this.is/birta/dwarfgallery/
dwarfgallery1.html

The Einar Jónsson  
Eiriksgata  |  G4
Tue–Sun 14–17
www.skulptur.is

Gallery Ágúst
Baldursgata 12  |  F4
Wed–Sat 12–17
www.galleriagust.is  
Gallery Fold
Rauðarástígur 14-16  |  G7
Mon–Fri 10–18 / Sat 11–16 / 
Sun 14–16
www.myndlist.is  
Gallery Kaolin 
Ingólfsstræti 8  | E3

Gallery Kling & Bang
Hverfisgata 42  |  E5
Thurs–Sun from 14–18
this.is/klingogbang/

Gerðuberg Cultural Centre
Gerðuberg 3-5
Mon–Thu 11–17 / Wed 11–21 / 
Thu–Fri 11–17 / Sat–Sun 13–16
www.gerduberg.is

Hitt Húsið 
 – Gallery Tukt
Pósthússtræti 3-5  |  E3
www.hitthusid.is

i8 Gallery
Tryggvagata 16  |  D2
Tue–Fri 11–17 / Sat 13–17 and 
by appointment. www.i8.is

Living Art Museum
Skúlagata 28 |  F6
Wed, Fri–Sun 13–17 / Thu 
13–22. www.nylo.is

Hafnarborg
Strandgötu 34,  
Hafnarfjörður 

Mokka Kaffi
Skólavörðustíg 3A |  F4

The National Gallery of 
Iceland
Fríkirkjuvegur 7  |  F3
Tue–Sun 11–17
www.listasafn.is

The National 
Museum
Suðurgata 41  |  G1
Open daily 10–17
natmus.is  
The Nordic House
Sturlugata 5  |  H1
Tue–Sun 12–17
www.nordice.is/

Nútimalist Galleria
Skólavörðustígur 3a | F4

Restaurant Reykjavík
Vesturgata 2 |  D2

Reykjavík 871+/-2
Aðalstræti 17  |  D2
Open daily 10–17

Reykjavík Art Gallery
Skúlagata 28  |  F6
Tuesday through Sunday 14–18

Reykjavík Art Museum
Open daily 10–16 
www.listasafnreykjavikur.is
Ásmundur Sveinsson Sculp-
ture Museum Sigtún
Hafnarhús
Tryggvagata 17  |  D2
Kjarvalsstaðir
Flókagata  |  I7

Reykjavík Maritime Museum
Grandagarður 8  |  C3

Reykjavík Museum of  
Photography
Tryggvagata 16  |  D2
Weekdays 12–19 / Sat–Sun 
13–17 - www.ljosmyndasafn-
reykjavikur.is 

Sigurjón Ólafsson Museum
Laugarnestangi 70  
SÍM, The Association of 
Icelandic Artists
Mon-Fri 10-16
Hafnarstræti 16 | D3

Skaftfell
Austurvegur 42
710 Seyðisfjörður
www.skaftfell.is  
Slaturhúsið Culture Centre
Kaupvangi 7
700 Egilsstaðir
www.slaturhusid.is  
Spark, Design Space
Klapparstíg 33 |  E4
www.sparkdesignspace.com

Art | Venue finder

7
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Austurstræti

Our kitchen is open 
11.30 – 23.30 

Sundays to Thursdays and 

11.30 – 24.00 
Fridays and Saturdays

Must try dishes 
Mink whale carpaccio
Mink whale carpaccio with fennel, 
cabbage, 
parmesan cheese and lemon oil.

Lobster tail and tiger prawn 
Linguini 
Linguini with tiger prawns, Icelandic 
lobster, rucola and cherry tomatoes in 
shellfish sauce.

Grilled salmon
Grilled salmon with Icelandic barley, 
grilled vegetables, radishes, dill, toasted 
almonds and sage butter.

Grilled minke whale
Grilled minke whale with „Brennivín“ 
glaze, rosemary potatoes and grilled 
vegetables.

White chocolate skyr panna cotta
With Limoncello gel and oat crumble.

UNO  |  Hafnarstræti 1-3  |  101 Reykjavík  |  Tel. 561 1313  |  uno.is

See you soon ... A presto 

UNO – cucina italiana is an Italian 
restaurant located in central 
Reykjavík. Experience a fusion of  
Italian and Icelandic flavours served 
in a casual and vibrant environment.

One of Reykjavik’s finest, the chic 1919 Restaurant 
features top international and neo-Nordic cuisine. 
The trendy 1919 Lounge provides a variety of 
cocktails and the perfect atmosphere for you to relax 
in and enjoy timeless luxury.

1919
R E STAU R A N T
AND LOUNGE

QUALITY TIME IN THE 
HEART OF THE CITY

Radisson Blu 1919 Hotel, Pósthússtræti 2, 101 Reykjavík, Tel: 599 1000

“We tried this place 
purely on the back 

of  its excellent 
review on 

Tripadvisor 
and weren’t 

disappointed. “ CAFE HAITI by the Old Harbour
Geirsgata 7b, 101 Reykjavík 

tel: 661 5621 / 588 8484 
Opening hours: 8.00 – 23.00

Quality coffee roasted on the premises
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Situated in the Central Bank´s main building in Kalkofnsvegur 1, Reykjavík.
Open Mon.-Fri. 13:30-15:30. Free admittance. 

Numismatic Museum

The Central Bank and National Museum of Iceland jointly operate 
a numismatic collection that consists of Icelandic notes and coins, 
foreign money from earlier times, especially if mentioned in Icelan-
dic sources, and more recent currency from Iceland’s main trading 
partner countries. A selection from the numismatic collection is on 
display in showcases on the ground floor of the Central Bank’s main 
building. 

Whale Watching and Puffin island
Take part in an adventure at sea into the world of 
whales and sea birds all year round from Reykjavík.

elding.is
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     Jan  Feb  Mar Apr     May     Jun Jul     Aug     Sep Oct  Nov  Des
    9:00 9:00 9:00 9:00 9:00 9:00         
       10:00* 10:00*        
 13:00 13:00 13:00 13:00 13:00 13:00 13:00 13:00 13:00 13:00 13:00 13:00
       14:00* 14:00*        
      17:00 17:00 17:00

Puffin season

*10:00 and 14:00 departures from 1 July to 10 August

Whale Watching Schedule – All Year

Other adventures at sea
Puffin Watching  May 15th - August 15th

Midnight Whale Watching   June 15th - July 31st 
Sea Angling   May 1st - August 31st

Ferry to Viðey island all year round

Free entry to the 
Whale Watching Centre.

Call us on +354 555 3565
or visit www.elding.is

Tour Operator
Environmental Award
Icelandic Tourist Board

150,8x195mm

RESTAURANT- BAR
Vesturgata 3B  |  101 Reykjavík
Tel: 551 2344  |  www.tapas.is

Try our famous
Icelandic

Gourmet Fiest
» Starts with a shot of the infamous

Icelandic spirit Brennívín

» Smoked puffin with blueberry 
“brennivín” sauce

» Icelandic sea-trout with peppers-salsa

» Lobster tails baked in garlic

» Pan-fried monkfish with lobster sauce 

» Grilled Icelandic lamb Samfaina

» Minke Whale with cranberry-sauce

» World famous chocolate cake with 
berry compoté and whipped cream

The only kitchen 
in Reykjavík open
to    23:30 on weekdays

and 01:00 on weekends

5.890 ikr.

 Flora Islandica
 The publication Flora Islandica by Eggert 

Pétursson, with 271 real-size drawing of 
flowers in Icelandic nature, is on display.

 The Library Room
 The old reading room of the National 

Library. Displaying books of Icelandic 
cultural history dating from the 16th 
century to today. Works include oldest 
published versions of the Sagas, Eddic 
Poems, and more.

 On permanent view
Gallerí Ágúst
 FABRICATION
 Exhibition by Ragnhildur Johanns & 

Harpa Dögg Kjartansdottir
 Runs until May 7
Gallerí Fold
 Jökull Snær Þórðarson
 Mixed media
 Runs until May 15 
 Marta Rosolska Photography
 Runs until November 14
Gerðarsafn
 Barbara Árnason: Retrospective 

Exhibition
Gerðuberg
 From My Perspective 
 Erna S. Hartmannsdóttir exhibits oil 

paintings and watercolours in Boginn.
 Runs until 8 May 
 IS(not) 
 An exhibition of photographs   
 Runs until 8 May 
 'Þorrablót' by Aðalheiður S. Eysteins-

dóttir
 Runs until June 19
Hafnarborg
 Life and Art Without Boundaries - 

JBK Ransu and Guðrún Bergsdóttir
 Part of the Life and Art Without Bound-

aries Festival, presenting the art of 
people with disabilities and promoting 
collaboration between disabled and non  
disabled artists

 Runs until June 19
Hönnunarsafn
 In The Gray Area
 Exhibition of works by Shoplifter
 Runs until May 29
 Furniture exhibition by Gunnar Mag-

nússon
 Runs until May 29
i8
 KARIN SANDER - Guestbook 
 Highly polished chicken eggs, reflecting 

wallpieces, and machine-made preci-
sion miniature replicas of people invite 
us to shift our perspective in the way we 
see things.

 Runs until June 4
Iðnó 
 Cellophane
 Sundays and Thursdays, 20:00
 Comedy show.
 Ongoing
Knitting Iceland
 Come and knit at Laugavegur 25, 3rd 

floor
 Every Thursday, 14:00 - 18:00
 Ongoing
Lost Horse Gallery
 Multiplace Reykjavik
  Performances and installations
 Runs until May 8
Mokka Café
 Paintings by Sigrún Huld and Steinar 

Svan on display
 Daily, 09:00 - 18:30 
 Runs until May 19  
National Gallery of Iceland
 Sound Fields
 Runs until May 22

 Dialogues on Death
 Runs until May 22
 Strides
 Changes in Icelandic painting from the 

late 1800s to the 2000s
 Runs until December 31, 2012
The National Museum
 Photography of Bárður Sigurðsson 
 Photographs from the Mývatn Area at 

the beginning of the 20th century
 Runs until June 8
 BE YE WELCOME, GOOD MY 

FRIENDS!
 Collection of carved Nordic drinking 

horns
 Runs until December 31  
The Nordic House
 Manna
 A different exhibition about food
 Runs until May 12
Reykjavík Art Museum
Ásmundarsafn
 From Sketch to Sculpture - Draw-

ings by Ásmundur Sveinsson
 Runs until April 22, 2012
 Magnús Árnason - Homage 
 Runs until April 22, 2012
Hafnarhús
 Graduation Exhibition
 Graduation projects by students of the 

Iceland Academy of the Arts
 Runs until May 8
 Erró - Collage
 Runs until August 21
Kjarvalsstaðir
 Jóhannes S. Kjarval - Key Works
 Runs until January 15, 2012
Reykjavík Maritime Museum
 Carvings
 Exhibition of carvings by Ásmundur 

Guðmundsson
 Runs until May 15
Reykjavík Museum of Photography
 Interiors
 Photographs of deserted farmsteads by 

Orri
 Runs until May 8
 Valdís Thor
 100 photographs on display
 Runs until June 29
Restaurant Reykjavik
 Let's Talk Iceland Comedy Show
 Every day, 20:00, 2200 ISK
Sigurjón Ólafsson Museum
 Sigurjón Ólafsson's Pillars & 'Ice-

lander'
 Runs until August 28
Skaftfell
 Every Other Day In A Different Place
 8 students from the IAA
 Runs until May 29
 Streitishvarf, Austurland
 Kate Woodcroft & Catherine Sagin
 Runs until May 31
 They are the Ones that Make Us
 Henriikka Härkönen
 Runs until May 31
 Cannibal farm
 Tom Backe Rasmussen
 Runs until May 31
Spark Design Space
 Smash & Grab by Scintilla
 Runs until May 28



R E V I E W S

Take your baby out to dinner!

In 2009 and 2010 a record number 
of babies, nearly ten thousand (5.026 
in 2009, 4.907 in 2010), were born in 
Iceland. This country has not seen a 
baby boom on this scale in fifty years! 
This curious by-product of Iceland’s 
2008 economic collapse is either the 
result of having too much time to 
make sweet love due to unemployment, 
having too little money to squander 
away on birth control, or a surplus of 
children’s footwear in need of feet. 
Either way, the state seems happy with 
more little taxpayers to carry on our 
burdens, as does the entrepreneur of 
infant oriented entertainment.
 Laundromat Café has decided to 
take this situation to the cleaners.
 Laundromat is a true grande cafe 
on par with any continental turn of the 
century counterpart.  Crowned with its 
lofty ceilings and plate glass windows, 
such a casual meeting place is already 
a rarity for Reykjavík. Elevating it to 
extraordinary is the concept of grande 
cafe cum playground for children and 
adults alike. The idea of Laundromat 
was born in Copenhagen, where 
the recipe of catering to infants and 
toddlers simmered before being 
imported to Reykjavík. 
 Stepping inside transports one 

to a hipper neighbourhood normally 
found off New York City’s L-train or 
in Prenzlauer Berg. Children run 
amok, while young parents socialise 
over brunch enjoying a well-deserved 
afternoon beer. This is the only place 
in town where you can breastfeed with 
your right arm and slug down a cold 
one with the left without getting the 
evil eye from grandmother-knows-best 
in the next booth.
 The icing on the cake is downstairs, 
where a playroom of toys and board 
games for all ages share space with 
an actual Laundromat. An archive of 
periodicals, including the Reykjavík 
Grapevine or any of the thousands 
of books for trade, will keep you 
company as you wait on a load of whites 
or supervise your kids. One wall is 
dotted with padded cubbyholes, a big 
hit with the kids, but actually residue 
of a previous chill out room from the 
building’s former nightclub occupant. 
Kids, now you too can roll around where 
mommy and daddy once rolled around. 

I am curious to know how many little 
patrons were actually conceived in 
those very same honeycombs they now 
climb in.
 Good but verging on bland was the 
garden-variety brunch for the price of 
1.990 ISK. Two choices of brunch: the 
clean brunch or the dirty brunch are 
differentiated by a few slivers of fatty 
bacon. The selection of fruit provides 
enough Vitamin C to ward off scurvy, 
while the rest is a satisfying mix of heat 
and serve. This comes as no surprise 
since the place has been such a hit 
since opening their doors in March, 
and on any given Sunday this place is 
a zoo. The menu needs a bit of ironing, 
but we do not exactly come for the food, 
we come for the atmosphere, and the 
company of other parents.
 So, rather than show up at your 
mum’s with a bag of soiled socks on 
Sunday, head down to the Laundromat 
Café. Come for the atmosphere, stay for 
the spin cycle.

“Breast feed with your right arm, slug down     
a cold one with the left”

Laundromat
Austurstræti 9

   MADELEINE T 
  HVALREKI

Noodle soup with chicken IKR 930 
IKR 930 Noodle soup with beef 

Home of the best noodle soup! 

Skólavörðustígur 21A

A genuine Nordic 3 course feast
                    starting from 4.900,-

Pósthússtræti 11   101 Reykjavík   Tel: 578 2008   www.silfur.is

One of the best restaurants in Iceland

Tel.: 511 5090 
E-mail: einarben@einarben.is
Website: www.einarben.is

Order now!



F D
For your mind, body and soul

“Baby wipes? What baby wipes?”
A few weeks ago my partner and I 
began venturing on regular pram walks 
with our bouncing little bundle of joy. 
As we meandered towards the ducky 
pleasures of the pond we would often 
stroll by the recently opened baby café/
restaurant Iðunnareplið, situated in 
Templarasund, right across the street 
from the Alþingi parking lot. Despite 
this scenic setting, we never ventured 
inside since what we saw when we 
peeked in the windows resembled the 
IKEA cafeteria.
 However, the philosophy of the place 
appealed, and so we decided to give it 
its fair day in court. Iðunnareplið is 
built around a brilliant concept, clearly 
carefully crafted by a loving parent 
to create a comfortable environment 
where the needs of infants and their 
parents are immediately met with 
minimal fuss. The staff are constantly 
alert to the needs of their customers, 
offering unsolicited breastfeeding 
pillows and beanbag chairs before you 
even realise you need them. The diaper 

changing station offers the essentials, 
so there is no need to panic even if you 
forgot to bring your diaper wipes. The 
relief this kind of pre-emptive baby 
product offering provides frazzled 
parents—who routinely forget to bring 
one baby care essential or the other with 
them on every outing—simply cannot 
be overstated. The atmosphere of the 
place is all it promises to be; the family-
friendliness is cranked up to eleven, 
with the walls bedecked in children’s 
drawings and cartoon-character murals 
and the playroom visible on a TV screen 
from the dining area via a security 
camera.
 So, the food. Dishes are very 
reasonably priced, ranging from 350 
ISK for a bowl of porridge to 1.690 

ISK for a meal of chicken breast and 
couscous. As the adult menu (the place 
also offers a brilliant menu of pureed 
fruits and vegetables for infants) is 
geared towards the dietary needs of 
the breastfeeding mother, omitting 
ingredients known to commonly 
cause problems such as garlic and 
onions, Iðunnareplið might run a risk 
of alienating clientele who prefer the 
f lavour of their food to take a walk on 
the wild side. Based on my observations, 
this shouldn’t be a problem. My partner 
and I went for the Caesar salad and 
cheeseburger, respectively. The salad 
was delicious; the fresh greens were a 
welcome change of pace from the pre-
bagged-in-Holland types of vegetables 
that pass for salad ingredients in 
many Reykjavík restaurants, and the 
mild dressing was generously meted 
out. The cheeseburger was well 
constructed, those same fresh greens 
providing a refreshing contrast to that 
old Icelandic sjoppa-burger standby, 
the pink hamborgara sauce. The meat 
patty was lamentably of the sad and 
compressed variety, detracting from 
the enjoyment of an otherwise fine 
burger, but overall the impression was 
favourable. Dinner was followed by a 
truly great cappuccino.
 Iðunnareplið’s fault lies not in its 
menu, but in its IKEA-cafeteria style 
interior decorating. This place suffers 
from the inevitable comparison to Við 
Tjörnina, the impeccably furnished fine 
dining establishment it is situated right 
below. While it would be unrealistic 
to suggest that a small, f ledgling 
operation such as Iðunnareplið hire 
a gang of hip and cool designers for 
a makeover, there are undoubtedly 
things that can be improved upon with 
minimal cost. The space has many 
beautiful and ornate architectural 
features from a time gone by that could 
be capitalised upon for maximum 
impact. Maybe some interior designers 
on parental leave are willing to help out 
this promising little business?
 As for the family of Madeleine T, we 
will definitely return to Iðunnareplið. 
And next time we’ll forget to bring the 
baby wipes.

   MADELEINE T 
  HVALREKI

We exceed high
expectations

Open for bistro style lunch every day from 11.30–14.00 
and dinner wednesday to saturday from 19.00–22.00

Nordic House, Sturlugata 5, 101 Reykjavik, Tel. 6185071/8939693, www.dillrestaurant.is

Iðunnareplið
Templarasund 3

2 X Places To Eat Breakfast

Prikið
That red house on Bankastræti with a rooster 
above the door is a great place to get break-
fast, especially if you’re here from the United 
States where establishments like IHOP haunt 
every interstate exit. Prikið serves up dishes 
like ‘Truck’ and ‘Station wagon’ that are full 
of pancakes, fresh toast, eggs, bacon and all 
that jazz. They also serve Cheerios and Cocoa 
Puffs. 
Bankastræti 12, 101.

Vox (Hilton Nordica 
So maybe you didn’t fork up whatever it costs 
stay here. But, if you’re looking for a fancy 

and delicious breakfast, there’s no question 
that you should go to the Hilton Nordica to 
eat all you can eat at their wonderful Icelandic 
breakfast buffet. If you’re German you can 
probably get a pretty nice lunch out of it too.
Sudurlandsbraut 2, 108

2 X Places To Queue Up For

Bæjarins bestu
It’s a hot dog stand. Chances are you’ve heard 
of it as it is the ‘Town’s Best.’ But in case you 
haven’t, I’d better mention it. It hardly matters 
what time of day it is, there’s always a line at 
this little hot dog stand. Don’t order a Clinton 
(named after Bill) for you’ll be getting a boring 

hot dog with nothing but sinnep (Icelandic 
mustard). The proper way to order it is, “eina 
með öllu,” or “one with everything.”  
Tryggvagata, 101.

Ísbúð Vesturbæjar 
There’s often a line at this classic ice cream 
parlour, which is located in 107 Reykjavík, not 
far from downtown Reykjavík. In fact, if you’re 
downtown you should definitely walk there 
because this isn’t a healthy, trendy Pinkberry 
or Red Mango kind of place. This is a rich, 
decadent, creamy ice cream kind of place with 
toppings galore. Go wild. 
Hagamel 67, 107. 
 AA

BAR -  SUNNY TERRACE

BOSTON
LAUGAVEGUR 28B - 2ND FLOOR, 101 REYKJAVÍK

OPEN 16-01 WEEKDAYS 16-03 WEEKENDS




